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BOOGIE NIGHTS
by

Paul Thomas Anderson

EXT. HOT TRAXX NIGHTCLUB ~ NIGHT 1
CAMERA holds on this PACKED disco on Van Nuys Blvd.
TITLE CARD: "San Fernando Valley, 1977"

A CADILLAC SEVILLE pulls up to the valet area and CAMERA
(STEADICAM) moves across the street, towards the car, landing
close; From the Seville steps, JACK HORNER (50s) and AMBER
WAVES (early 30s), CAMERA follows them (this is one continous
shot) as they pass the crowd, greet a DOORMAN and enter --
INSIDE THE NIGHTCLUB. Twice as packed inside as outside. Music
is full blast. Amber and Jack are greeted by; MAURICE t.t.
RODRIGUEZ (30s). Owner of the nightclub. Puerto Rican. Wearing
a suit and fifteen gold chains.

MAURICE
Jackie-Jack-Jack and Miss Lovely Amber
Waves -~

AMBER
Hi, Maurice.

JACK
You bad ass little spick. How are you,
honey?

MAURICE

Pissed off you ain't been around --

JACK
-- I been on vacation.

MAURICE
Don't stay away this long from my
club ever again, Jackie-Jack-~Jack.

JACK
I promise.

Maurice takes Amber's hand and gives it a kiss.
MAURICE

You are the foxiest bitch in ten
countries.



AMBER
You're such a charmer.

MAURICE
(to Jack)
I got you all set up at your booth.
I wanna send over some clams on the
half shell.

JACK
Beautiful.

MAURICE
Just remember, Jack: I'm available
and ready. Cast me and find out --

JACK
Yeah, yeah, yeah.

Amber and Jack head off towards the booth. CAMERA stays with
Maurice, follows him to the bar area, where he shouts some
orders to a WAITER.

MAURICE
Clams on the half shell to Jack
and Amber -- over there -- gol!

The WAITER takes off to the kitchen, Maurice walks onto the
dance floor and greets three people; REED ROTHCHILD, 20s, tall
and skinny, BECKY BARNETT, 20s, black girl in silk, BUCK
SWOPE, 20s, black quy in cowboy gear.

MAURICE
Hello there, kiddies.
REED/BUCK/BECKY
Hi, hey, hi, Maurice.
MAURICE
Having a good time?
BECKY
Excellent.
MAURICE

Great, great, great.

Maurice moves away to greet some more people. CAMERA stays
with Reed, Becky and Buck, does a 360 around them. Reed and
Becky Disco Dance. Buck does some Cowboy-Type Moves. Moments
later, the WAITER carrying clams on the half shell passes and
CAMERA pickes up with him, follows him to Jack's booth, where
he presents them;



WAITER
Compliments of Maurice.

JACK
Thank you.

AMBER
Can I get a Marguerita, please?

JACK
Seven-Up, here --

The WAITER exits, CAMERA PANS with him for a moment, leading
to a young girl wearing rollerskates, ROLLERGIRL (aged 18).

She always, always wears rollerskates. CAMERA PANS with her

back to Jack's booth.

ROLLERGIRL
Hi.

JACK
Hello, honey.

AMBER
(to Rollergirl)
Did you call that girl today?

ROLLERGIRL
I forgot.

AMBER
If you don't do it tomorrow, then it's
the weekend and you'll never be able
to get in to see her --

ROLLERGIRL
OK.

Rollergirl scratches her crotch as she speaks. Amber notices;

AMBER
What's the matter down there?

ROLLERGIRL
I gotta go pee.

AMBER
Well go, then.

CAMERA stays with Rollergirl, following her across the dance
floor. She passes Buck, Becky and Reed, says hello, dances a
moment, then continues on -- into the clearing off the dance
floor, heading for the bathroom.



She passes something, CAMERA moves away towards this
something: A bus boy cleaning a table, EDDIE ADAMS, aged 17.
CAMERA moves into a CU -- blending to SLOW MOTION (40fps) for
a moment. (Note: In the text Eddie Adams will be referred to
as Dirk Diggler.)

ANGLE, JACK'S TABLE.
Jack turns his head, looks across the dance floor and sees
this kid cleaning the table.

ANGLE, DIRK DIGGLER.

He looks up, catches Jack looking back at him, then turns
away, disappears into a back room. CAMERA DOLLIES in on Jack,
who at that moment, is approached by a figure entering FRAME.
Short, buffed out LITTLE BILL (late 40s8). This is Jack's
Assistant Director.

LITTLE BILL
Jack.

JACK
Hey, Little Bill.

LITTLE BILL
Whatsa schedule look like?
Are we still on day after tomorrow?

JACK
I wanna do it the day after
the day after tomorrow.

LITTLE BILL
For sure? 'Cause I wanna call

Rocky, Scotty, Kurt and all those guys -- Jack's attention is
with the backroom that Dirk entered. He stands and heads away.

JACK
Absolutely. But I wanna keep it small.
I wanna keep a small crew on this one -

LITTLE BILL
-~ a relaxed deal.

JACK
Exactly.

LITTLE BILL
Do you have a script yet?

JACK
Tomorrow. Tomorrow is the day -~



Jack is off across the dance floor.

CUT TO:
INT. BACKROOM/KITCHEN - MOMENTS LATER 2
JACK
Hey.
DIRK
Hey.
JACK
How ya doin'?
DIRK
Fine.
JACK

How old are you?

DIRK
I have a work permit, I got the paper -

JACK
No, no, no. Not like that.
How long have you worked here?

DIRK
A month.
JACK
Maurice give you a job here?
DIRK
Yeah.
JACK
How much he pay you?
DIRK
I'm not supposed to say how much I
make.
JACK

He's a friend of mine --

DIRK
Well you'll have to ask him.



JACK
You live around here, Canoga - Reseda?

DIRK
Un . . . no. . . do you know where
Torrance is?

JACK

How do you get here?
DIRK

I take the bus.
JACK

So what do you wanna do?
DIRK

What?
JACK

You take the bus from Torrance to work
in Reseda, why don't you work in
Torrance?

DIRK
I don’'t want to.



cAZX

iszen: Maybe you think what?
You «nink I'm scme old gqueea tIying =2
gez in your pants CI che‘“‘ng Tike shat —— ?
Zue that's pnot &t. And I'm tIyin' €0 figure
& way to tell you zhat wizhout iz sounding like
a load of crappy poo-poc. Y'see: You got s0
zany shmoes out +here that ain't the real ~x.ng
that when a guy like me w~:h scoetbing legitimaze
Lo gffaz cCDes a.ong, it's a pein in the ass fcr
me +z =¥ aad coavizce you ot what I might have -—-

DIRX
Yot got ten bucks?

SACK
men bucks? Yeah, I got ter bucks.

DIRX
atch me jack-cff,

if you got ten bucks

e

JACK
Guys come iz, ask you €2 jack cff Isr them?
IRX

«

(%]

You've done it ¢snight -- ye:?
DIRX

Cougie times

DIRX
teeel 2ike +5 dance...

JALX

Nc....vou'me 2 danger...nigks?

DIRX

Yaa®, Z'm a daacer.

an



vAZX
Pveryone's a dancer...y'know?
Eey: Tveryone's an actsr, scmeilling, scheciin
Questicn is: Wtat ds vou wast, I mean:
I mean =his: What Do You Went From This Lifed

- ot
el

>
Wn

DIRX
I'm alreacdy the best...now I wan:
everycne else 9 kacw iz,

JACXK .
I'm gonna tell ycu scmethizg straigk: cus
end I'm nct gonna hold back aad I just waos
yot to hang with me a minute, ‘kay?

DIRX
I'm supposed £o be wesking.
JACK
Maurice is a2 friend, don't worsy abous thas,
you lez me werTy aboui Mavrice —- because thas's
Bow it's gonna ¢o IItm noW....Xe worTying,

you just doing what I kaow yvou do well,

L]

IR

JaLX

- - ow
-l

GACX
So ycu got 2 face on you like I've never
seen ip my life. You we-e chiselled from
Precices mezals, my frieczd,

2IRX

2IRK


file:///dass

CACX
...Tddie Adams,...fotc Torrance.
-'= a £il=maker. JAack BoIner.

Like waa=, like waat £ilms have I made?

DIRX

<
14
fr

JaTx
111 =hose caes, the caes with ¢he cames:
»amanda’'s Ride" “Ipsicde AxDerl.”
vou've heazd cf <he=z...0Z?

DIRK
I know who you &aTe.

SACK

You de?
PIRX
T read abouz you iz & magaziae.

GALK
So you Xacw me, YOu Know 1Cw mayle <haz
I'm acs full cf doggy-doco—doo.
ceck laughs;
DIRX
JAZKX

why don't you ccme back T2 my tadle,
you wanna bave a dzipk?

e~ «ha=, Hey. Put that cisk dowa.

DIRX
='m suppesed to be working —



JACK
-~ Thaz's the last dish vou ever

wash in your Zife —-

SIRK
I need money, I-have i wIIk. -

JACK
You peed money....ydt goTta pay yous sent?

DIRX
...Nc. I mean, yveah, I need mcaey.
Bu= I don't pay zezt. I live atc heoe.

JACX
You ceed scme spepding mozey...scmething?
DIRX
I dor't kaow...
JACK
Sey.
CIXX
wWhat?
JACX

LIRR
Z'm seventeen,

JAlX
I wazna tell you scmethiang right acw a=d
I want you ¢£9 listen close: I'm & good man,
You're 2 seventeen year old piece of gold.
You treat me well and I'm gonna treat you well.
Z've been dein' this for twenty three years
and I gotta pretty good clue as +9 wha:t works
and what doesn’'t....you'Ie a pure piasce af golg,
I told you that before, but I'm tellin' yocu agais
because you're young and thaz's what you need.
Prom ages zero to eigateen all a kid peeds
is love, let the world be hard after thas,
you'll discover all that's fuckin' miserable
But for now, for this moment you need love:
And I'm prepared to give you all the
love and eacouragement that you need....
Because I kncw how it can be...come bhack
€0 my table. I want you to est cdinner and
I wazt you £2 me2t sce peodtle.

DIRX
I can's do that £ Manrice,
JAZX

You'se & good workes, vean?

[0
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DIRX
Z'n 8SITy. I do kaow ysu.
I know yeu'ze not full ¢f —- e

DIRX
...yeah. Yeah. 3ut I just caz
walk cut oo Mausice.

JACK
It seems to me: Beneatd thcse jeans there's
scmething wonderful just waiting &2 ge:t ous.

Jack leaves. EOLD WITE DIRXK.

(B

D a o

TSe club is clecsiag, Maurice is locking up and turning the ligh-s
©Zf out fromt. CAMERA hangs e-ound with Buck, Secky and Reed.

Jack and Amber cruise past in his Seville, say sc lon
t® Van Nuys Blvd. ! Y § 2ac heac

They pass L;ttle Bill who walks =2 kis cld St2+iop Wagon, riss
2 pasking ticket cfI the windshield aaxd gets bekhind the wheel,

DiTk Diggler exiss zhe club f-zz a side door ang heads gff —
cy-

EXT. VAN NUYS BIVD./3US STOP - NIGET = MOMENTS LATER 4

Dizk waits alspe a=’the bus stop. It asrives and he gess oz.

3

0
3

n

NT. JACX'S HOUSET/LAURTT, CANVON — NIGET - LATE

chk acd Amber entes the house. It resembles the Juncie Rocz
2t Graceland. Se beads for the kitchen, she makes a @ripk. .

, JACK
You wazt scmethin' o eat:
I'm onrpamake scme eggs.

AMIER
I'n goia' to sleeg.

valX
Goednight, hopney-tits. Sieer beapsisful,

|
g
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= KIGET - MOMENTS LATTR

TNT. AMBTR'S SEDROOM/JACK'S: HOUSE
ICU, AMBIR. She does e Guick line
e velium, lighss a cigcarettey then

AMIER
Tex=. . Ri. . .yeal.

c! coke.
r—-l\

I kow it's laze,

BEAT.

©Z the pbche;

(beat)
Is Aady there?
(beat)

Yeak. is he...?

I'd like
hello to my son and that's all.
(beat)

Lemme tell you scmething, Towm.

£0 say hellc, I'd like tc sey

She <2kss

e b

atwm e oo

Lemme tall you scmething you don‘t kacw;

I xnow a lawyer, you understand?
You might think I don't but I do
and I'l) take you to court....
(beat)
No...please don's, Tom,

Ny

- wwade g - wrasa

Di2l czpne from the phone. She basgs ud.

INT. LIT™TLE 3IIi'S EOUSZ -~ NIGET

ente-s his house quietly,
cwn 2 hallway.

INT, LTT™E BITS 'S BEDROCM — NIGET -~ TEAT MOMENT

LITTLE BILL'S WITE

They stcp 2 mament

e

3 =
cssually 1ook &t Rirm.

b
i n

LITTLE BLLL

Mewony

Fal Svaad
o

IG STUD are doing it oz the bed,

What the fuck are you deizng?
LITTLE BILL'S WiIFZ
The fuck does it look like I'm doing?
I've got a cock in my pussy, you idios.
B8IG €TUD
Will ycu clese the door?

c-—

d
BEDRCOM DOOR we hear the souads cf MOANING AND GRTANING.
i1l walks %5 the docr, hesitazes, then cpeas --

L e X
- e

[¢1%
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LITTLE BIII"S WIFS

- e b ake -— o

s=, Bill, Pucking sleep on the Sdush.

Just gest oul,
(o 2ig Stuq)
Reez gciag, 2ig-Stud. -
Sic Stud con<inues. Little 3ill watches & Dcment In & haze then
closes the docr.

INT. DIRK'S PARENTS SCUSZ/TORRANCE - NoGET .

"0

N
S b S @ o
- -

Dirk enters cuietzly, walks a2 hallway and goes Izto hi

INT. DIRK'S ROOM - NIGET - THAT MOMENT 10

Dirk egters Bis rocz and begins to removes his clothes. Be turzs
+the vcolume low or his stereo. Ee stands in froat of kis mirrcr,
does a few flexes, scme dance moves, B8Cme kaTate moves, exc.

CAMERA DOES A SLOW 360 PAN AROUND TEE ROOM. Posters on the walls

£ T-avolta, Pacino, a 1976 Cosvette, Bruce Lee, Eawaii, a Pexthouse

-

center-feld, Luke Skywaiker, etc. CAMERA LANDS 3ACK ON DIRK;

- -

0
¥
3

Reed d-oiving wish Buck and Becky.

30X
Le='s ces scme food. I'm kungTy.
Les's get & lase righ: doput and RIlKk --

’ BECXY
Veak,
e
I'll drop you ofl.

wWhasta you mean, d-cp oIf?

A
[7]
i
n
€
o
"
m
(7]
r
3
L4
{5
o)

[]
]
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BUCK

REED

i< in the morz=ing, “ause I
s~ ea= a2ad get hcxme. I gt work o

u
he mcrziag and < gotta gel some

b'&.’l'l&

T nmad it pew, I'm ia Tae mood

I: you're bungTy you caa eat at
Hey Becky, can I sleep at yours :’a~e°

’4
-

If yvou waze.

Weit — are ycu going heme oo

T¥™ . VENTURA SIVD. - NIGET - THAT MOMENT

Reed's Nova fiies pas:t CAMZRA which fAN:

Roliezgirl is rolling dowz the stIeet.

o dras o=

S0LD on Veotuza Rlvd,

INT. DIRK'S ZOUSZ/KITCESN — MORNING

D;:k eazs breakfast, Eis MCOTEER gmi‘

2is TATEER (50s).eaters, dressed it

INSZRT, CU.

Os
1eisa
-

Tesz. -

£2 do is now.

the cy=.

geing T wozk cus?

- -
-

She

)

Tasher, s==btle cn his face, places 2 kiss

FATEER

MOT =T
«..0esus. >Please, Ox2 y’

gooze do thaz, it sco
Tashes takes a sea= 2+ the breakfas:

FATEEZR

Stav

coT

3

the sidewalk;
peasses CAMERA.

(1]

<2nads, wastiac a disk,

Ee crosses the kischen

= =2e Cheek ¢f Mother.

e i you're

tches *v faca,

oy Y
- — e

e,

i0CKs To Dizk.

Ecw's +hat work, you get hame late, bkuk?

IRX
Yaak,

MOTZZR

-y e

Zf ycu wazmna vo*k in a2 zigohesl

should...if ic's so impors
ahenled £ind ope clcserc.,

LXK

a%

TS you

':...V‘Ou

-

[
({8 )

[ 2V
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DIRK
T've goTia getT TT wWIIk. -

.
o

nizk stasds vp, places kis plezes ia zhe sink and exits.

cyT TO:

“NT. TORRANCE CAR WASE - MORNING (LATER)

Dirk is werking the end of the line at the cas wask, cleaniac
+he inside cf a Pinto. Dizk's eye catches scmeshing. -

DIRX'S POV: Acrcss the lot, & mint copditicr 1976 Corvesse.
I+ drives past. :

CAMERA DOLLIES INTO A CU. ON DIRK.

In & FLASZE, Dirk sees bizmself behind the whesl cZ e Corvette.
Se's wea-ing SUNGLASSES and 2 WEITZ SEIRT, SMOKING A CIGARETTZ.

CAMTRA DOLLITS BACK FROM CU. Dick bliinks his eyes. ECio.
cyUT T0:

NT. 3TCKY'S APARTMENT -~ DAY

:

K

ye
Lk
1
[}
"

Zecky's one bedsocm place in +he valley. She's asleeg
cincie bed, Reed is ot the fiocs. OVEREZAD ANGE;

— s =

¥You awaxe?

IEXV
Yaah,

RE=C
Wha= <ime is iz?

8Z3X7

<™
&

ve..I forgez it, thougk....
...l remember,...No...I forget.
W&’;‘; — NCQ.ooI th.‘n-kclcuc.m.

I forges is. I hate that.

ot

w



Bs—,\. - *
T ned a drean I Zell iz leove wizh
& -eally gorgeous guy. we fucked doggy
stvle in che batjroca at Trail 'C The Cock.
3° —he-e's a ZANGING on the front door €I the spestiment.

- e

ANGRY MALE VOICE
ZCXY., BECKY. OPEN GP, BECXY.
T KNOW YOU'RE IN TEERE -

Reed iocks +o Becky, whispers;
Is =hat Reornie?

BECXY
Yeah. Shhh. BEe'll go away --

RONNIE (OC)
C'MON BECXY, BECXY, PLEASE OPIN
m=T DOOR =-- I JUST WANNA TALX TO ¥YOU,

There's tae souad CC that.:esembles scmeone falling down, Sweasing,
geczting in a car and peeliag oil.
BECXY
T keep telling him we broke .

Ee doesgn't listerz.

th

INT. BIGE_SCHOOL CILASSROCM - DAY i

A crowded high school gecmetsy classroam. Ia the back of the class,
sitting at a desk is Rollergizl. A TEACEER walks about, handing
out the final exam. Rollergizl looks it cver; a lot of guestic:zs,
diagzams and genecally confusing matezial., She looks acsoss the roc

™sc BOYS ave looking at her aad chuckling to themselves.
Coe cuv 1ooks Tc the cther and makes 2 "blow job” gesturse.

She lcoks away, they coantinue their gestures axd giggling.

C=her students potice and smile.

CAMTRA ARRIVES CU. ON ROLLERGIRL. She stands up, heads for the
d00r ~- the “pacher calls after her — but she's gone,

cUT TO:

"

-
et



A sem’-3igh end sterec store in the vallev. Buck, d-essed in el
utsual cowboy-digs, is talkifg € & CUSTOMER abous= a ste-eo voi=,
' The maneger, a skinny-white guy wit® a mustache and pustarz guiz,

“IRRY (30s) is scanding nearby.

BUCX
-- sc basically you're geztin'
twice the bass, cause of the TX421
nodification we got ia this systenm hecse,
CUSTOMER
I don't know - do I need that muck hags?

BUCX
IZ you want a system t5> handle
what you wazt — yes you do.
See this system here. This is Bi-F:,
"Bigh Fidelity.® What tha:t means is
that It's the highest gqualisy fidelievy,

CUSTOMER

IL's the price —-

30CX
= have this unit 2t home.

CUSTOMER
ce.T22lly.. .7

30X

Yes. 3ut == I've gCt it modified

with the TR421, which is a baas uris

that basically kicks in anocher twe,

maybe three quads when you really

oz -— leame put ancther eigh: track

in s0 you can get a better idea whe-

2'm talkipn abott -
Stk 2jects the Eighs Track tha: was Sieying and puss s tis
= & couniTty western seng. ’

BUCX
Sear that bass? It kicks and +u-ns
and curls up in your belly, makes you
wanna freaky-deaky, right? If you ge:
this unit as it is -- it won's sound
like this withou: the modifisation -
aad we’'de that for a smell price,

The Custcomers ligtens ancther momezt, <hen:

CUSTOMER
Thaznk yeu ZoT your time.

e
~!



Nc sSzoblem.

exits and Je-ry aporoecihes 3ucsk.

JEXRRY
eoo=ne fuck was that?

IUVCX
weaz

JZARRY

- -

Bave I zTold you? But? 3ave I3

BUCX
What? I don't ==

JERRY
Alright: A.) You play that counicy
westesn-crap and no one's gomna buy
a sterec. Ycu throw cn scme KT and
<he Sunshine Band, & guy looks a particuia-
way -- and ycu've seen the profile shee: —-
you thcow on some Led fepplin. No.
Instead, you play this twingy-twangy,
yappy-dapoy music. What kinda brother
are you anyway, listerning to that ghis?

3JCX
Sey, verry, loOK --

TERRY
No vot look. I gave you a2 jeb here
because I thcught your £ilm work
might bring scme nice pussy ip the
place —- and it has - but I can's
bave anymecre f£uck ups -- you dig?

sSUCX
Vean,
TIRRY

Alsight. GO tnload the aew 484's

‘frem the backsocn.

3uck goes ¢ the backsoerm.

f
3
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INT. STERYL LYNN'S DEDROOM - DAY - ILATETR 1€

Dick is in bed with & voung_ae*chDO’hooﬁ girl, SESRYL LYNN RARTRIDGE.

|5 lbag 4
Eac -ocm is decorsted in pastels with eguestrian tlings all a-osynd.

Eorse models, tropbies from riding, Slue ribhbons, e=c.

b wa w

DIRR
I have t2 getz back.

SEZRYL LYNN

Qoce pooe,

DIRX
I have to get back to wezk.

SEERYL LYNN
Give it to me, Eddie.

DIRX
Dorn't make me pounce you, Sheryl

Zyza.

SZZRYL LYNN

2IRX

Thaz's iz.

Sizk ju=ms up and szarts bouncing tp and dowz o the bed,
cexed and flapziag, She stzves at his e-cetsh, shakes her head;

CIRK (OC)

whas?
SZZTRYL LYNN

2C you Xacw that guy Jchn Bolizes?
DIRX (OC)

Y=aah,..
SEERYL LYNN

~hough‘ his cock was big, bus yecus
cock is kigger, Eddie.

DIRX (0C)
Waen have vou seen Jehrn Bcolmes?

SEERYL LYNN
I've sean acme mcv-es, Eddia,

DIRX (CC)

+e..22d vou think mine's bigges?



(3}

(&)

,
-‘J

SEZRYL LYNN

Yes I 2=,
-—

- L4 BD:: L4

€3

SiZk stops jumpiag, looks
DIRX

Zveryone has opme tiing, y'think? I pea=

Bverycne is givec one speciel thing....zi

SEERYL LYNN .
h<.

- [] :
That's i

)

DIRK
Everyone is blessed wit2 One Special Thing,

Dirk kneels down %2 her; '

DIRK
I want you to know: I plar on being a s-a-.
2 big, bright shipning stas. That'g ywhas
I waat anc it's whaet I'm gonza gez.

SEERYL LYNN

PIRX
Z have <o ¢get bazk o wosk.

They Xiss.

§oe
A1¢)

=NT. BO0T TRAXX KIGSTCLUE - NOGET

Nighzolueb is in £l swi Tid igh= AMTRA ?

D‘Ek S :b ‘S.Tf ~Qll swing oz a Friday Nighz. Caxss Langs wiz:
&IK IO & while as he buses +ahles.

ANGLE, JACK'S BOOTE. - -
3cl}e:g;:l comes over td speak with Jack. Ee whispers scpestiac
2 Be< =as. She nods, "I uanderstand,® and sslls away —- TTTTE

T

3
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CAMERA follows on the heels of +he rollecskaz
the hallway and ipto -~ erskazes as they move down

TgE KTC==EN

S<=K =S waskhing dishes. Ee looks up aad spois Rollergir) She lifs

& skate up just a little...She zolls cleser +o Zick and ;é”e hiz iz=s
= sulls iz=2

A CLOSET SPACE

SEe goeg dewn op kim, uszips his pants and pulls ous hig cock

She besitates. DOLLY IN CICST ON EEZR FACZ.  She smilss umo as Dick

c:;": - o

Al
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NIGETCLUE - NIG IR . 31

1le ~F

CAMTRA f2llows e the heels ol the
-=owards jJack's z=able.

ANGLE, CLOSZ-UP, SLOW MCTION.
Rollergicl whispers scmeshing izto Jack's ear.

TXT, SOT TRAYXY NIGETCLUZ - NIGET - LATER . 23
Clesing bheur. Dirk exits a side docr and starts walking,
Jack, Amber and Rollergicl in the Seville pull alcng side him;
JALCX
Bey. Eddie.
DIRX
Sellc, Jaczk?
CACK
Yeah., Vzu wanme ride?
DIRK
I'm goin' pretty far.
ROLIERGIRG
Yeu remember me? Couple houcss ages?
DIFT
Yaoan,,,.Il remember yIu.
AMIFR )
Come with us, sweetlis.
DIRX
Okay.
Sizk ge=:z iz the backsesa: of the car with Rollersgisi,
5T T
IXT. CANDY'S CQFFEE SZ0P - NIGET - LATER 23

in 2 booth, after the meal, Dirk and Rollezgirl on one side,
Jack and Axber oz the otherx.

ALK
Thig thing here, I me2z, you urderstand
cne thing and that's this: It cosis.
I mean, this stuff costs goocd 'cl American
Greea. Yocu got £ilm, you got lights,
veu got sound, ladb ees, developing, synshing,
editing —— pnext you thing you kacw vou'ss
spending =hizty/forty thcusand & pictase.



DIPK
mha='s &z lct < modey.

-
U;\l\-‘? -

Eell yes it's & lot of money, but lexme
=all vou scmezhing else: You make a good
£ilm end there's practically no ead +5 the
amouns of mchey You can make, Eddie.
L4
AMBFR
Save wyou seez Jack's house

CAMERA EOLDS ON AMBER. She watches Dilk.

DIRE (OC)
No.

JAZK (€C)
Ee'll see it.

m
[
.-l
'-D
['d
1]
{4
14
ot

JACK (CC)
Bddie: You got ten, fifteen pecple around
and that's just O make sure the lighting is
right...shit, this is nct an operation f=oo
+he weak, and lemme tell you sarething else:
When all is said and done, you gotta have the
juice, you understand? I mean...you can work
oo your azms, your legs, workout moraing, day,
acon, night, the whole deal, but whea it comes
zight down to it...what we need is Mr. Torpedc
Area, y'understend? Mo, Pun 2Zone? Okay, let's
say you got that: rigk:? And ¥You Do Got, Yeahr?

locks &5 Reollergizl. She smiles. CAMZRA OFF AMBER NOW.

AKX
ca= ¢c cut -- tozight -- the reputatice
gcz: I caz £ind mysell 13/20 quys,
ocks £he size of Willie Mayes Baseball 3Bas:
I want that: No. Do I need that: Nc.

need actors.

0 -t

8

(8]

AMAER

Ukhh-ohr>....heze we g3 —-

%]
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ALK
-~ Alzigtt, yeah, I neecd the kig dick,
and the big tits -~ that GETS the= in
the theater. Wheat keeps them in thei-
seats even altex they've ctme? 3Z2uh? -—
The beauty ard the acting.
If you're able to give it up and show the werld:
No, not just your cock: FPFuck that.
What I'm talking about is showing your
insides, frcm your heazt...you undecstand?
Hey, Sure: GEZT THEM IN TEE TEEATER.
That's one thing. I don't want ‘em showing uz,
sitting down, jacking off and splitting.on
the story. I don't vant £o make that £ilm.
I wanna make the thing tha:t keeps 'em around
even after they've came....what happens whea
you ccme? You're done, you wanna split.
My idea, my goal: Suck ‘em in with
the story...they'll squirt their load and
git in it...Just To See Eow The Story Ends.
Scnetimes we make these f£films, we wanna
meke people laugh a little, then get in%:
it and fuck heavy: That's good and that's £:ins,
But I got a dream of a making a f£il
that's toue...true and right and dramatis=.

DIRX
ight...zight...I vnderstasd.

¢ Somumm
-

AMIZR
Den't listen €9 hasd o all thig,
beney...it's just pice in theosy.

oalX
It's a draam £0 be anle +o fi=d
2 cock and an ac=or.

ROLIERGIRL
STeam,Craan,drean,drean, éreaz,

"

oIPX
=% you doz't have doeams you Save mishemseac.

Azser, Jasx azd Rollergisl leok at Dick.



CAMERA DOES A 130 ARCUND TEE MAIN PART OF T== BOUSE, LANDS TEZ
ANGLE WITE DISR. ESe's sit=ing on a couch, hands Iolded agross
ris laz. OC we hees Jack, Rolergicl and Ambers moviag about 2nd
calking.

JAZX (CC)
I kaew a2 guy once....I swear to you
this is a true story...this kid...he
was adbou: twenty ¢ 30 when I me:
2im and I invited him up to the house.
"Bey, I'm havin' a party, ccme by...*
So on and so fcrth, :;gbt?

ROLLERGIRL (OC)
...vou're out of limes, Jack.

JACK (CC)
Look iz the studio fridge....sc tkis ycurg
lad comes over, up tO the hotse, cips his
shire cff and what do I see? 3 £i-.
A fin on his back like a fish,
I mean, he's got & fucking fin ea his baszk
like a fish...he gces straight for the wazer.

AM3ER (OC)

I don's delieve this storvy.

JACX (CC)

I-*
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ig was the Zinz

JACX (OC)
ic....it was like...it was a FIN.

w

' o AM3ER (OQ)
On kis back like 2 Iisk.

SACK (OC)
That's right. I was gcnna do a whele
underwvater series of films wiwh him,
"Scuba Sluts,” was the pame. Punny, right?

DIRK
Year, Ig that true?

AMBER (OX)
2'z= goiag tc bed.

JACK ()

Gocecd zigkt, kcney.



(w\

She leans

’
» -y

!

AMZIR (OC) ~ -

Good nighkz, Jackie, Don't stay up toc lete.
Good nicht, Eddie. I'm giad you came by.
=2 FTRAME and gives Ditk & good-rcight kiss.

AMATR
VYor ‘e great.

DI=X
Thank you.

CAMTRA DANS WITE AMBER AND LEZADS TO AN ANGLE WITE JACK.

in e

Rellargis

-

JACX
She's the best, Eddie. A mcther,
A real and wonderful mocthes ¢o all
+hose who need love.

DIRX (9C)
She's ze=2lly nice.

GACK
So wha: dc you think...I tiizk
we ought £o e ia business together.
You don't have & fin on your back, do ycu?

EIRX (OC)
Nc.

JACK
whaz do yeu think ¢f Rellergizl?

DIRX (CC)
She's...she's zeally ¢grezz,..

tr
L
"
w

would vou like to get It on wish

DIRX (OC)
Yeah. Z'd love 0. I peaz, ves,
She's...she's reaily foxy.

JACK
Sez ycus 23s she is --

2ters back into the bhouse. CAMERMN SWING PANS OVIR:

o eﬂb o

ROLLERGIRL

. s . .
You'se cfficially cut ¢f limes, Saczkx.

ash

EQLE.



She rolls over +0 the EBi-P®

GACK
I'lli ge~ you scme more t3mcsrow.
Ccme over hese a pminute., Sit nex:
=2 Eddie ca t=he couch therse.

RCLLEZRGIRL
Ze-e We Go! Are We Goopa Puzk?
JACX
Yes you are.
RCLIZRGIRL .
h, wait,wait,wait, then.

Lt 4

i System and picks a recscod,

She se+s the needle on the tu:n*able and rolls ovezr +

<he

Thsy kiss.

couch —- in one swift motion ripping her clothes c#=.

ROLLERGIRL
You ready?
SIRX
ATe vou?
ROLLERGIRL
They leax back on the couch. Dick stcDs 2 mcmen:.
DIRX
Are you gorza take your skates cff7
ROLLIRGIRL

t take =y skates cif.
EIRX
.. ROLLERGIEL
Den's fucking come ia me,
JACK
Dco't ccme in here, 2ddie. I wazmt you

€0 pull it out and jack ofl, make sucs
you aim it towards her Zace,

Towards her tits, then,

CAMERY :OLDS ON JACX. <C sounds of Dick and Rolle-cgi-i makine
Stt ez the couch. SLOW ZOOM INTO CU. OK SACK. i

—a—



X ectess quiezly, welks cownh «he hallway, passing tae

L XK moeN e
-% &

ig MOTUTE is there, looking at bim. BOL3, TES

MCT===
Wharse wese yoSu?

DIRX
Ncwhere.

MOTHEER
Shaut-tp. Shut-up. Where were ycu?

Di-k walks c¢own the hall towards Ris Toam.

MOTEER
vYou see that little siut girl you see?
Shec¥l? Shezyl iLyan?

DIRK
Decn't say that.

MCTEZER
Does it make you feel 1
ec 4~rask like that? =u

ike a stad &2
s B?
vour girl-friend?

What is ghe?

DIRX
She's ez my gizlfziend.

MCTEER
She's a lit+le where and 2 litile
ciece cf trash...Il kacw you'Te act
+he crly one that she sees.

DIRX

b2z, ,.whas'Te you...¥su dsn't kaow.

}G

MCTEER
I've heard things about her. That girl.
Doa't ¢hink I don't kacw what goes on

(8]

when I'm po: here...l wash your sheets, kid.

I know she‘'s been here. Or are you doiacg
scme cther thing in thece? With your
music and vous posters cn the wall?
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TATEZ®R is sitting oz the edge ¢ his bed, iistexzing

izk's
= zhe fignht cutside.
MOTEER (OC) .
why dcs't you go to your litile whose,

Sheryl Lynn. Your litile GIRL-FRIEZND.

DIRX (OC)
Maybe I will.

MOTEER (OC) :
Oh yeah? Yeah, what aTe ySu gorna do?

DIRK (OC)
T duano, I'll do scmething.

F
3

INT. EATTWAY - MORNING - TEAT MOMEWT
MOTEER
You caz't de anyshing. You'Te a ioser.
You'll always be a loser — you couldn't
even finish high schcool because you were
£00 stupid - 80 what are you gonna do?

DIRX
I'1)l dc scmething...I'll do it.
I'll go scmewhere and dc scmething,
maybe I'll run away weIre you can
never f£iznd me.

MCOTEER
Gc ahead. Go ahead and fuck
+hat listle GIRL.

Sizk heads fo- his roscm, Mother fcllows,

INT. DIRX'S BEDROCK - MORNING - TSAT MCMTNT
Dirk heads for a drawer aad stasts €0 Grad scme clcocthes.

MOTEZR
ysat deo vou think you'Te deing?

DIRK
I'zs ge=tizg my stuil --

MCTEER
— yocu think that's ycur stulil?
mhat's nct yous stufl...you dida's ey
€or £haz - it's nct yours because

vou dids's pay foo it, stupid,

"
h

(3}
(L)



Dizk sztcops.

Se stars=s %o zip hi

CAMZRA tegins a SLCW DOLLY INTO CU.

her lcox3 £o the scsters cn his wall,

-

i3 Mct

MCTEER
Nepe of this stufi 13 youls. T™is:

is posters fIcm the wall, Dizk stapnds.

MCTEER (CC)
If ycu'rTe gcana leave, ycu leave witlh what
vyou've got: Reching. Y'see...you tI=at e
iixe this and ¢his is wvhat ycu get.
Thas's faiz. Suh? You wanna live tlac ‘way?
#uck that listle whore. I've taken cars ¢

you ali yeour miserable fucking life....

CAMTRA ARRTVES CU. ON DIRX. He's starziang to CIYy.

MCTHER (CC)
...ycu pay fcz it...you cwe me IoT all the
ahit I've decpe for you 13 your life....¥cU
liezle fucker...ycu understand? Thiax ycu'ca
gonna te this? Huh? These god damn pesters --
ycu'ze act gonla te this -- ycu're gcane
be skhit ause you'=Ts stupid.

b - & o ®

DIXX

I°'a act stupid.
MCTZ=ZR

7as ycu aTe.
I

Why az2 ycu sc pean =8 =a? Tou's2 =y 2Cctlers...
MCTZ=R

Net by ciacice.

R * 2 4 5.8

Tern't. FPen't be pean T De.

- Ic - ﬂ.*

Yeu lisztle fucksz, I'm Dot Deizg Ieax

-an W

=2 you, ycu'ze just &S stupid &2 see,

DIRX
vou don't kacw what I caa dc. You don't
%ncw what I can do or wtat I'm gonna do
or what I'm gonna be. You don't kaow.
I'm gocd. I have goed things that ycu
dep't xoew and I'm gonna be scmething --
you -- Yeu Den't Xacw And Tou'll See.

MCT =R
7st can't de aayshi:zg.

vag'll caves do amytiRizg --
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30

31

DIRK
Don't be mean to me.

MOTHER
YOU LITTLE FUCXZR, I'M NOT BEING MEAN TO YOU. -

Dirk CHARGES at his Mother and SLAMS her against the wall.
DIRK

AKD YOU DON'T BE MEAN, AND YOU DON'T
TALX TO ME....NO.

EXT. DIRK'S BOUSE/TORRANCE - MORNING

Dirk CEARGES out of the house and runs off down the street.

29

Mother appears in the doorway, watches him leave, slams the door —

CUT TO:

EXT. VENTURA BLVD. = DAY - LATER

Rollergirl is rolling down Ventura Blvd. carrying scme grcceries.
CAMERA PANS RT, to catch a BUS which pull up, sStcps at the corner
of Laurel Cyn and Ventura. Dirk steps off the bus.

ROLLERGIRL
Eey, ycu.

DIRX
Ei....Rollergirl.

ROLLERGIRL

watcha doin'?

DIRX
I was...I was gonna go and see, Jack.

ROLLERGIRL
Parfacs. Me tso. We'll talk and walk.

DIRX

TXT. LAUREL, CANYON/VENTURA - DAY - MOMENTS LATER

They're walking/talking.

ROLLERGIRL
mhe bus sucks, bhuh?

DIRX
Yaah,..

ta

30

31
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ROLLERGIRL ~
You should get scme rollerskates, it's better.

DIRK .
I wanna get a car. =

ROLLERGIRL
Cool, what kind?

DIRX
Corvette —- It's the Pest car ever made.

ROLLERGIRL
UH. I love those cars.

DIRX
I'd treat it right, y'kncw? Nose it.
Rake it. New paint job. Ten coats

of hand gloss. Candy Apple Red Laquer.
I'd make it the fastest thing in the street.

ROLLERGIRL
You'll have that car scmeday.
DIRX
Oh yeah?
ROLLERGIRL

Yean. Ycu've got a great cock, Eddie.

DIRX
Thaak ycu.

CUT TO:

EXT. LAUREL CANYON/WOODROW WILSON DRIVE - DAY

Dirk and Rollergirl walking/talking on the shaded street.

DIRX
Lo you gc t< school?

RCLLERGIRL
Nct anymore. I quit.

DIRX
I quit, too.

ROLLERGIRL
I've already got a job in the movies.
I figured: Why get hassled at school?

DIXX
whyv'd you get hassled?

32



33

ROLLERGIRL . - '
1 dunno -- I was supposed to take

a gecmetry final yesterday -~ I bailed.
I guess I should've just taken the test.

But I didn't. Wiatever. -

They ccotinue €O talk and walk --—
CUT 7T0:

INT. JACX'S HOUSE — DAY 33
Jack, Amber, Reed, Buck and Becky. They're sgtting up
for a pool party. Cases of beer, socda and chips all around.

Dirk and Rollergirl come down the driveway and run into Jack;

ROLLERGIRL
Look who I found walking down Ventura...

JACK
Eddie Adams from Torrancel You macde it,
made it, my darling, come on in here
I want you to meet scmeone --

Rollergirl skates into the house. CAMERA follows with Jack and Dirk
as they move to the pool area and find Reed, who's setting up the bar

JACK
Reed, honey I want you to meet
a New Xid On The Blcck, Eddie Adams.

DIRX
gi...I.m deie....
REED
Bi, Eddie. I'm Reed. You live cn this block?
DIRX
No, no.
REED

oh, I thought Jack said ycu did.
You waana drink?

DIRX
Sure.

JACX
Eddie I want yocu to hang out for
a while, I don't want you leaving
this party...understand me?

DIRX
Sure.



Jack leaves., Reed looks to Dizk.

REED
Marguerita?

~ DIRK

Great.
BEAT. Reed fixes the drink.

RE=ED
Can I ask you scmething?

DIRK
Uh"' huh -
. . REED
Do you work out?
DIRK
Yeah. :
REED X
You leck like it. Whadda ycu squat?
DIRK
T™vO.
REED

Super, super.

(ﬁm DIRX

You?

R=ED
Three,

DIRX
Wew.

REED

No b.s. Where do you werk cut?

DIRX
Torrance. In Torrance, where I live.

REED
Cool. Cool. You ever go to Vince's out
here -- po you couldn't, I would've seen you.

DIRX
I've always wanted to work cut at Vince's,

REZD
Here we go....tasts that.

Dizk sips the Marguerita.

ALY
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DIRK -
Rock and Roll.

REED_
mhanks. What do you bench?

DIRK
You tell me first.

REED
You first.

DIRK
Same time.

REZED
Cool.

DIRK
Ready?

RE2ED
Ready.

DIRXK/REED
one...rm‘..rhree....

SIIENCE.

DIRX
You didn't say it...

RZED

.+sneither did yocu.

@NGL?, POLAROID CAMERA.

it gits on a table top. 1It's suddenly snapped up by Roller irl.
CAMERA follows her and the Polaroid out to the pgolyarea whg:e
she snaps photos of Rezed and Dirk. (Flash to Developed Polaroids.)

CcuT To:

INT. JACX'S DRIVEWAY — AFTERNOON - LATER 34

e e e e S

The driveway is PACKED with cars now and the party is in full swi
A Big Black Cadillac ccmes down the driveway. A.%IHO DRIVER g:::ng&t,

moves to.the back and opens the door. From the car steps:

THE COLONEL JAMES (mid-60s) Heavy-set in a tan suit. Wrap arocund
sunglasses, The Pormo Pilm Distributor. His LADY FRIEND (aged 16)

steps from the car and smiles;

COLONEL
Ycu leck gzeat, hcney.
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LADY FRIEND
Is there gonna be coke at-tiis party, Colonel?

COLONEL
Yes. - .

Jack is right there to greet the Colonel.

JACK
Colonel, helloc and welcome!

COLONEL

Bello, Jack. This is my Lady Priend.
| JACK

Eello, darling.
LADY FRIEND

Do you have coke at this party?
JACK

Well I'm sure we can find you scme.
COLONEL

Find her scme coke, JacX.
JACX

We will, we will. Thanks for ccming by.
They exit. CAMERA follcws the Limo Driver into the pool area --

CuT TO:
EXT. PCOL ARTA/JACK'S EQUSE - TEAT MOMENT

CAMERA follcws the Limo Driver for a while, then moves away,
to find; Maurice and Amber., They're sitiing dcwn, speaking.

..y'see, Miss Amber, I'm just a poor fellcw
from Puerto Rico. I have the club, yes,
that's one thing...but scon...the club gees..,
I die...and what do I have? I've got ncthing.

AMIER
Uh"huh .

MAURICE
I want scmething to send back hcme.
Scmething to send back to my brothers and say:
Look At Me. Look At The Wemen I've Been With.

AMBER
Why don't ycu just askx Jack?

ta)
in



MAURICE =
1 ask him all the time, be says, “"OK. OK.®
Then: Nothing. I get to Come and watch
you film but I pever get to have sex in them.

AMBER
So what...do you want me to talk to him?

MAURICE
Yes...l mean...y'know...what do you
think I'm askin' here? Amber, please,
honey, you talk to Jack...tell him :
I can do it...tell him I won't be bad.

AMBER
...you want me to talk to him?

MAURICE
Please.

AMBER
1'11 see what I can co.

CAMERA moves away, tharough the party, to find Buck and Becky.

BECKY
. .because it's old...it's old deal.

BUXX
Lemme tell you scmething:

BECXY
He was obviously pissed about the music.

BUCXX
What's wrong with it, y'kacw?

. .. BECXY
Look, Buck: The cowboy look ended

about six years ago —

BUCX
- it's ccmin' back.

BECXY
No it's pnot. It's over, it's dead.

BUCK
You den't know what you're talkin' about.

BECXY
I'm just saying and it seems like ycur
boss at the stereo store is saying the
same thing —

al
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BUCX =
—-- what, what?

BECXYL.
Get a new look. -

BUCX
Yeah...yeah...yeah...xgg get a new look.

BECXY
The look I've got is just fine.

BOCX
What's your look?

BECKY
Chocolate Love, Baby.

BUOCX
Yeah, right.

OC we hear the new scng start to play.

BECXY
OH SHIT! TURN IT U2! I LOVE TEIS SONG!

Becky leaves. CAMERA moves away to find:

The Colonel's Lady Friend approaches a Younc Stud, who's wearing
bikini-speedos and bolding court over a table cf coke. i

LADY FRIZND
Excuse Me...?

YOUNG STUD
Yes?

~ - -  LADY FRIEND
May I please join in?

YCUNG STUD
Most certaialy.

CuUT TO:

TXT. JACX'S EOUSE/DRIVEWAY — DAY - MOMENTS LATFR 36

Little Bill and his Wife get out of his Station Wagon and ent
the party frcm the driveway. She's dressed up. Bg's dresazdeicwn.

LITTLZ BILL
Jus+t den't embarrass me, alright?

LITTLE BILL'S WIFz
Fuck you, 3ill.

ALY
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LITTLE BILL
I work with these people, alright?
These are my co-workers, 0 just --

LITTLE BILL'S WIFE -
Bite it.

LITTLE BILL
Don't make me do scmething?

LITTLE BILL'S WIFE
Chhhh....I'm so scared.

She moves away. Rollergirl passes and takes a SNAPSHOT.

CU. THE POLAROID - DEVELOPED
vittle Bill in a sort of angry-confused-surprised face.

ROLLERGIRL
What's wrong Little Bill?
LITTLE BILL
Nothing. How are you Rollergirl?
ROLLERGIRL
I'm Zine.
LITTLE BILL
Is Jack arcund?
ROLLERGIRL

He's in the house.

ittle Bill leaves. CAMERA follows Rollergirl arcund as she
mingles and snaps more Polaroids.

CUT TO:

INT. JACX'S OFFICE - DAY — TEAT MOMENT 37

Jack and the Colonel are sitting, drinks in their hand.
The Colconel smckes a cigaz,

JaCX
The idea is this: Amber is a director
of porno films and she's down on her luck.
She hasn't had a hit in a year.
She's desperate. Her landlord is
threatening to kick ber out, so she's
desperate for a big dick hit, right?

COLONEL
Yes. Geoed dilemma,

£y
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JACK
Yes. So sbe calls up all the agencies
in town and says: *Send over your best
actors, 1'm casting & porno picture.” .
Well the story goes and develops with o
Amber auditioning various men and
women . . .the whole thing wraps up with
the Landlord, I'd like to get Jeremy if
ne's still in town to play the part —-
he comes in -- the landlord says:
You better pay rent or you're through.
Well: Amber does one helluva suck job,
ass fuck-ccme in the face-sort of thing

and fade out - the end.

COLONEL
That's great.

JACK
There's a kid, a young man, I met him
last night: His name is Eddie Adams.
He's here, he's at the party. He's scmetling
special and I want to cast him.

COLONEL
What films has he done?

JACX
This would be his first.

Little Bill pokes his head into the office, sees the conversaticn
and quickly apolcgiczes and exits. The Coionel looks to Jack;

COLONEL
Casting is up to you, Jack. You wanna do ix?

Then do it. If it has big tits, tight pussy
and focus: I'm bappy.

CUT TO:
=XT. SACX'S ZCUSZ/PCOL AREA - DAY - TEAT MOMENT
Reed and Dirk are swimming. Dirk gets up on tae diving board.

Rv‘.“D
Do a cannonball.

DIRX
No, no. Watch this Jackaife.

Dirk runs and jumps --
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He lands in the pool and swims t9 the surfacse.

DIRK
How did it lcok?

REED
Great. Check this out.
(gets on the board)
This is gonna be a full-flip.

p but land FLAT ON HIS BACK.

-

Reed runs, jumps, goes for the fli
CUT TO:

INT. POOL/UNDERWATER = TEAT MOMENT

Reed lands. CAMERA moves in on his face. He's in SERIOUS PAIN.
Be floats down for a mement.ceee .

CUT TO:
EXT. POOL AREA - TEAT MOMENT
Bveryone at the pacty is looking...holding their breath
and waiting...Reed ccmes toO the surlace.
REZD
Cuch.
The party pecple turms back &2 their conversatioms...
DIRK
You got:ta try and bring ycur legs
all the way around...
REED
Yeah. '
CUT -TO:

INT. JACX'S JOUSE/TSE PARTY - DAY - TEAT MOMENT

CAMERA follcws pehind Little Bill., He's walking arocund,
looking for his Wife. BEe greets a few pecple here and there.

He runs into a big guy, RCCKI (late 30s.) Ee's a CREW member.

LITTLE BILL
HEcw you doin' Rocky?
ROCXY
Good, goed, what's wrong?
LITTLE BILL

Nethizn'. Notkin' at all.

ot
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ROCXY

Do you have the schedule for the shoot, Or...?

LITTLE BILL
Yeah. You're one.

: ROCXY
Is it here?

LITTLE BILL

Yeah, it's gonna be here, but it's a simple one....

CAMERA picks up with the Lady Priend and the Young 'Stud with the
coke...Z00M after them down & long ballway towards a BEDROOM door.

They close the door in the CAMERA'S FACE.

INT. JACK'S KITCHEN - DAY - THAT MOMENT

Maurice and Buck are talking;

MAURICE
dey, hey, hey, my point is this:
BUCX
What?
MAURICE
¥cu kncw what I say?
BUCX
What-What?
MAURICE

Wear wWhat You Dig.

The PHONE RINGS. Maurice and Buck look at the phone.
It rings and rings and rings.

MAURICE
Thipx I sheculd get that?

BUCX
Yeah.

Maurice picks up the phone.

MAURICE
Bello?:
(beat)

I'm sorzy...I can't hear you
that well...say again...? Maggie?
(to Buck)

Is there a Maggie here?

CUT TO:
42
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BUCX - -
I don't know a Maggie.

MAURICE
(into pione) -
I think you might bave the wrong pumber.....
Your mother? I'm sorry...wait...just...wait...

Maurice sets the phone down, locks to Buck.

MAURICE
watch that a minute....

CAMERA follows him as he walks ocut to the pool aczea --

MAURICE
(calls out)
Is there a Maggie here?

No one at the pool area responds s0 he walks back inside
to the phone. Buck is still watching it closely.

MAURICE
(into phone)
I'm sozTy...there's no Maggie here.
okay...okay...no problem...Bye.

BUCK
What was it?

MAURICZE
Scme kid lookin' for his mother.

CUT TO:

INT. BATEROCM/JACK'S HOUSE - TEAT MCMENT 43

Amber is sitting in the bathroom, on the toilet. She reaches
+to the window, sets aside the curtains and looks.

AMBER'S POV: Leoking out to the pecol area. Dirk dives off the kcard
and does a perfect FLI® in SLOW MOTION.

CUT TO:

EXT. JACK'S EOUSE/DRIVEWAY - MOMEZNTS LATER 44

CAMERA follows Little Bilil. Be spots six people in a semi-ci
around something. He walks over -- inside the semi-circle, :ictge

pavement, Little Bill's Wife is getting fucked by scme BIG DUDE.

LITTLE BILL
..the fuck are you doing?

Ste lccks up at nim, smiles.

LY



WATCHER #1 _ .
What does it look like they're doing?

LITTLE BILL
That's my wife. ~

LITTLE BILL'S WIFE

WATCHER #2

The other WATCEER'S join in telling Little Bill to "Shut-up.-
Be walks away and CAMERA follows him until he's approached
by a big man, XURT LONGJOEN (late 40s) Ee's the cameraman.

KURT LONGJOHN
Little Bill.

' LITTLE BILL
Hey. Kuzt. What's up?

KURT LONGJOHN
What's wrong with you?

LITTLE BILL
ah...my fuckin' wife, man, she's
over there...she's got scme idioct's
dick in her, pecple standing around
watching — it's a fuckin' embarrassment.

KURT LONGJOEN
Yeah. Yeah. I know. Anyway, listen:

LITTLE BILL
bt Yeahc

KURT LONGJOEN
For the-sheot —— I wanna talk about the look.
I wanted to see about getting this new zocm lens....

LITTLE BILL
Right.

XORT LONGSOHN
I wondered if we'd be able to look into
getting scme more lights, too, y'know --

LITTLE BILL
Jack wants a minimal-thing —

XURT LONGJOBEN
Right, well, very often, minimal means
2 lot more photographically than I think,
well,..then I think most pecole understand...

as



LITTLE BILL
I understand. =

KURT LONGJOEN
No, no. Hey. 1 xnow you understand,
I was talking about scme other people.

LITTLE BILL
Well, I think what Jack is talking

about is minimal, not really "natural,”
but minimal...

XURT LONGJOHN
OK....fine...I was just 8ayinge....

LITTLE BILL
I understand —

KURT LONGJOBN
— ‘cause I'm just trying to give each
picture it's own look —

LITTLE BILiL
Can we talk about this latex?

KURT LONGJOHEN
Oh, yeah...you have to go scmewhere...or...?

LITTLE BILL
Well, no, yeah...I mean....

XORT LONGJOEN
'cause I was boping to, y'kacw, for the
shoot tcmorrow, we could send Rocky dewn
and he cculd pick it up --

LITTLE BILL
Ruzt.

KURT LONGJOEN

Nc. Bey. Gotcha. You've gotta go scmewherz

80 -- hey -- what the fuck? It's only the
photography of the movie we're talkin' abcut —

++]e Bill lcoks at him. BEBOLD.

LITTLE BILL
Are you givin' me shit, Kurt?

XURT LONGJOBN
NO, NO, HEY. No way, Little Bill.

LITTLE BILL
My fucking wife has a cock in her ass over
in the driveway, al-ight? I'm sorIy if my
thoughts arsn't with the photcgraphy of the
#ilm we'ze shocting tomersow, Xurt. OR?

at
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KURT LONGJOEN
OK. No big deal. Sorry.

LITTZE BILL -
Alright?

KURT LONGJOEN
Gotcha.

Little Bill leaves. Xurt stands alone a mcment. EHe walks over
to the driveway and watches Little Bill's Wife get fucked.

CUT TO:

INT. JACX'S HOUSE/HALLWAY - DAY - LATER 45

CAMERA follows BEAND-HELD behind Jack, the Colonel and his Limo
Driver as they walk quickly cdown a hallway that leads to a bedrocm.

CUT TO:

INT. BEDROOM - TEAT MOMENT 46

Jack, the Colonel and Limo Driver BURST into the roem —

REVERSZ ANGLE: On the floor of the rocm, the Colonel's LADY FRIEND
is lying naked. She's passed out and she has blood pouring from her
pose. The YOUNG STUD is naked, holding ber in his arms. Ee looks

up at the men who just entered.

YOUNG STUD
I think she's sick.

CCLONEL
What the fuck is this?

YOUNG STUD
I didn't do anytiing.

JACX
is she breathing?

YOUNG STUD
I dea't xnew. I think she did too much coke?

CULONEL
Duh. Do you think so, smarty?

LIMO DRIVZER
She's definitely overdcsing.

COLONEL
Oh....what the fuck....

The fcur zen lcck at the girl. The Colcnel turas +9 his Limo Criver.



COLONEL
Alright: Johany. You're gonna take care
of this for me. You listening here?

LIMO_DRIVER
Yeah.

COLONEL
I want you pick her up, get her in
the car, take her down to St. Joe's.

LIMO DRIVER
okay.

COLONEL
Listen, though: You drop her off in
the front, I don't want this...y'understand?

I don't need this, here.

LIMO DRIVER
Gotcha.
COLONEL
Make sure no one see's the limo.
LIMO DRIVZER
Got it.
COLONEL

Young Stud, I want you to help my driver
Johnny here get her in the car.

The Young Stud starts to ¢y hystezically.

COLONEL
(to Jack)
What the fuck is this?
(to Young Stud)

Eey...hey...pal...get a grip, man.

YOUNG STUD
I'm SOrTY...it's just...it's just....

COLONEL
What?

YOUNG STUD

I‘.‘I...Il.l.

COLONEL
Spit it out.

YOUNG STUD
This is twice in two days a chick
has 0.D.'d on me.

%
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COLONEL -
Well maybe that means you oughta think about
getting scme new shit, what do you think?

YOUNG STUD
Yes, sir.

COLONEL
Jesus Christ. Now be a man, deal with the
situation and get her in the car.

The Lady Priend starts to go into CONVULSIONS.

CQOLONEL

Y'see that, all this fuckin' conversation --
YOUNG STUD

Please don't die!
LIMO DRIVER

C'mon, pal.

The Limo Driver and Young Stud carry her naked, convulsing body
£o the Black Limo out front. CAMERA holds with Jack and the Cslcrel.

JAaCX
Close call.

COLONZL
Yes.

JACK
lLet's GO —-

They exit.
CUT TO:

EXT. POOL ARFA - DAY - THAT MOMENT 47

CAMZRA is with Reed and Dirk. They'ce sitting in two 1l ckairs
d:iak;ng their drinks and talking. A pervous young kiﬁcgn red ’
swimmiag trunks, SCOTTY J. (mid-208) ccmes cver and interjects --

SCOTTY J.
Bey Reed.

. REED
Hey -- Scotty, how are you?

SCOTTY J.
Y'knecw, y'know.
(re: Dirk)
Who's this?

R"':‘D
Eddie -- meex Scotity 5. He's a friend,
bhe works co scmwe of the £3 .



DIRK -
Nice to meet you.

SCOTTY J.
You too. Are you gonna be working?

DIRK
Maybe.

REED
Prcbably.

SCOTTY J.

That's great. That's great. Where did

you meet, Jack? ‘Cause I work on the films,
y'kncw, scmetimes, that's why I'm wondering
if you, you know —-

JACK (OC)
EDDIE! EDDIE! Come over & minute.

Dirk spots Jack calling him and stands, looks to Scotty J.

DIRK
Excuse me.

SCOTTY J.
Yeah, okay.

DIRX

Nice to meet you.

CAMERA DOLLIZS IN A LITTLE ON SCOTTY J.

REZD (OC)
You wanna take a seat, Scotty?
... SCOTTY J.
Um....I dunno...is it alright?
REID (CC)
Yeah.
SCOTTY J.

Thank you. It gets & little hard

mingling around...y'know...talking to
pecple and stuff...it's sort of -

That kid Bddie is really gocd looking, huh?

1Y



ANGLE, JACK, THE COLONEL AND DIRK.
Dirk approaches and the Colonel smiles. They shake hands.

Dizk urpcips

JACK™
This young man is interested
in the business.

COLONEL
Well, you're in good hands if you
get involved with Jack, here.

DIRX
Oh, yeah?

COLONEL
I can't give you much advice that Jack
probably doesn't know, but I can advise,

maybe you think about your name....?

DIRK
My name...yeal...?

COLONEL
Think about scmething that makes ycu happy,
scmething that also gives scme pizzaz...y'kacw?

DIRX
Right.

JACK
The Colonel pays for all our films, Eddie.
gZe's an important part of the process.

DIRK
Well, great. Great.

COLONEL
I look forward to seeing you in action.
Jack says you've got a great big cock.

DIRX
..um...yeah, I dunno, I guess?
COLONEL
Can I gee it?
DIRK
Really?
COLONEL
Please.

49

is pants. CAMERA cn the Colonel. Ee looks dewn, then up;

COLONEL
Thack you, 2ddis.

L]
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DIRX
No problem.

Dirk exits. The Colonel tur;; to Jack;

COLONEL
Jesus Christ. Jesus Lord in Heaven.

CAMERA picks up with Dirk, who runs for the pool and DIVES IN.....
CUT T0:

INT. POOL - THAT MOMENT 48

CAMERA MOVES IN AS DIRK LANDS IN THE WATER, FLOATS TO THE BOTTONM,
THEEN PUSHES OFF, TOWARDS THE SURFACE. TIME LAPSE TO NIGHT.

CUT TO:

EXT. DRIVEWAY/JACK'S BOUSE - NIGHT (LATER) 49

The party is coming to a close and pecople are tIying to get
in their cars and get out of the driveway.

CAMERA hangs with Little Bill and his Wife,

LITTLE BILL
Thanks for fucking up this pasty for me.
I aporeciate it.

LITTLE BILL'S WIFE
Oh Fuck Off. Will You?

LITTLE BILL
You Fuck Of<f.

. ~. LITTLE BILL'S WIFE
Yeah, right.

CAMERA MCVES TO FIND: THR YOUNG STUD AND THE LIMO DRIVER.
They're sitting by the limo. The Ycung Stud is crying.

LIMO DRIVER
Hey, hey, hey. I mean: Ecw were
you supposed to know?

YOUNG STUD
I wasn't.

LIMO DRIVZR
That's right. So what did you do wrong?

YCUNG STUD
Ncthiag?

Q
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LIMO DRIVER
Ncthing is absolutely right, Young Stud.

YOUNG~ STUD -
Thank you for your help.

LIMO DRIVER

No problem.

The Colonel and Jack apprcach. The Colonel now has ANOTEER
YOUNG LADY FRIZND, picked up frcm the party.

CQOLONEL
You ready, Johnny?
LIMO DRIVER
Yes, sir.
COLONEL
How you doin' pal?
YOUNG STUD
I'm ckay, sirc.
COLONEL
Don't worry about it. She'll be fine.
YOUNG STUD
She died in the limo cn the way to the hospital.
COLONEL
I didn't hear that.
YCUNG STUD
What?
COLONEL

You never -told me that and what happened,
never happened. You get me?

YCUNG STUD
I get ycu.

COLONEL
Nocw go heme. Sleep it cif.

The Young Stud exits.

JALCX
Thanks fcr coming, Colonel.

COLONEL
Great pazty, Jack.

mhe Colenel and the new lLady Friead cet in the car,

CUT TC:

a®
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EXT. JACK'S HOUSE/PCOL ARTA - NIGHT (LATER) : S0

The party is over. Amber and Rollergirl are inside playing cards.
Scotty J. is cleaning up, Dirk and Reed sit in the JACUZZI, looking up

at the stars.

REED

.+.you wanna hear a poem I wrote?
DIRK

Yeah.
REED

Okay. Um...

*I love you. You love me.
Going down the Sugar Tree.
We'll go down the Sugar Tree.
And See Lots of Bees. Playing.
Playing. The bees won't sting.
'Cause you love me.”

DIRK
That's fucking great, man.

Jack approaches in a bath robe, holding & tcwel.

JACX
Bowdy-boys.

DIRX/REED
Hey, Jack.

Jack removes his robe and climbs in the Jacuzzi.

JACK

Good pazty?
DIRK

It was great,
JACX

Good. You had a good time then?
DIRK

Excellent time. Thank ycu.
JACK

What this place is for, right?
R=ZD

Right.
JACX

Ahdbh....this feels goced. Bubbles.
Tura those kubbles higher, Raed.

an®
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DIRK
Jack...I was thinking about my name...y'know...? .
JACK™ -
Yeah?
DIRK

I was wondering if you bad any ideas.

JACK
I've got a few...but you tell me...

DIRK
Well...my idea was...y'know...
I want a name...I want it so it

can cut glass...y'know...raser sharp.

JACK
Tell me.

DIRK
When I close my eyes...l see this thing,
a sign...I see this name in bright blue necn
lights with a purple outline. And this name

is so bright and so sharp that the sign --
it just blcws up because the name is so pcwerful...
FLASZ ON:
A BRIGET NEON SIGN IN BLUE LETTERING, WiTE A PURPLE OUTLINZ:

DIRX DIGGLSR

DIRX (OC)
It says, "Dirk Diggler.”

The NEON SIGNS FLASHES, BUZZES, TEEN BURSTS INTO AN ELECTRIC FLAME.
BACX TO:

n
Py

EXT. JACUZZI - THAT MCOMENT

Back to Reed and Jack. They lcck at Dirk.
JACX
Heaven sent you here to this place,
Dirk Diggler. You've been blessed.
Dirk smiles. Reed smiles. Jack lcoks up and clcses his eyes.

FADE CUT, CUT TO:
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INT. JACK'S GARAGT/FIIM STUDIO - DAY . 52

....The film crew sets up lights and other equipment around

a small "offices” set. The crew ccnsists of; Xurt Longjohn, Director
of Photography. Rocky, Gaffer/Grip. Little Bill, Assistant Director.

Scotty J. is working as a gtility/sound man.
Jack is sipping coffee, confering with Kurt about lighting.

JALCX
Hcw close?

KURT LONGJOHN
Give me twenty to thirty. I've got a
couple tough shadows to deal with —

JACK
Okay, but not too long, Xurt, right?
Remember: there are shadows in real life.

Little Bill approaches.

LITTLE BILL
You wanna go over this?

JACX
Yea. ut.sl..‘

LITTLE BILL
(zeading frcm scTipt)
Okay. Set up is....here we go:
1.) Amber talking to Becky about auditioas.
They make the phone call to the agency to
send over some actors.
2.) Enter Reed to audition for Amber.
They go at it. Becky just watches.
C.) Becky goes-to the bathrocm to jack-off
and is interrupted by Amber. They get into it.
E.) Enter DirX --
{locks up)
Who's Dirk Diggler?

valX
The kid, BEddie, frcm the club.

LITTLE BILL
Good name. Anyway: 4.) Dirk eanters.
Meets with Becky. They go at it --

JACX
I wanna change that —- that should be Amber.

Dirk should be auditioning with Amber.

L@tt}e 3i1]1 makes a ncte. Jack walks over to Becky, who's
sitting in a chair, shaviag her pubic hairs.

art
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JACK -
Becky, honey --

BECXY
What? i

JACK
what're you doing? We're shooting

in twenty minutes.

BECXY

I'm shaving my bush --
JACX

Now?
BECXY

It only takes two seconds, Jack.

JACK
Fine, fine.

Jack continues to get everyone ready.

JACK
Alright everyone, let's go, let's go,
we need to shoot this first scene --
we need to get one Off --

cu?

INT. SEZDRCOM - DAY - LATER 83
D;rk is sitting on the edge of the bed, dressed up in a breown suit and
his hair is brushed back, parted down the middle. Ee paces a little,
does some deep breathing, looks over script, etc. Scotty J. enters.

o SCOTTY J.
Hey. Hi. Dirk. Dirk Diggler.

DIXX
SCOTTY J.

I'm supposed to ccme get you.
Tell you they're resady, ncw.

DIRX
Okay.

SCOTTY J.
You look really geed.

DIRX
Thank yecu.

I‘.
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SCOTTY J.
You lock really sexy.

DIRK™ —
Thanks.

SCOTTY J.
I like your name.

DIRK
You do?

SCOTTY J.
It's really cool.

DIRK
Thanks.

SCOTTY J.

OK...well...whenever you're ready....
I'll see you out there.

Scotty J. exits. Dirk stands, takes a deep breath. CAMERA follcws
2s he exits the rocm and walks through the house and into --

INT. GARAGE/FTIIM SET 54
the crew is ready and waiting. Jack is there to greet him,

JACK
Ready, champ?

DIRX
let's do thig,

They walk through the scene with Amber,

JACX
So we kacw the scene, we know the thing.
You're gonna stazt outside the set,
thrcugh that door, I'il call your name
and action, that'll be your cue...ccme thrsugh
the deor, straight to the desk, right here,
becm, you and Amber do the scene -

DIRX
Lo we go straight into having sex?

JACK
Is that al-ight?

DIRX
It would be better I think, y'kacw,
so we don’'t break up the mcmentum
¢r scmething --



Jack exits.

JALK
So we'll just go straight through.

DIRX
Okay.

XURT LONGJOEN
Are we doing a rehersal?

JACK

Bddie, you wvant 2 rehersal?
DIRK

It's okay...I can do it...
JACK

Great.
DIRX

Jack?
JACX

Yeah?
DIRX

«e.CANl YCU...UM...will you call me
Dirk Diggler frcm ncw <n?

JACX
Yes. I'm sorcTy, yeah, yes.

Amber and Dirk huddle in the corner a mcment.

AMBER

Do ycu want to practice your lines with pe.
DIRK

I xacw it.
AMBER

You look great, honey.

DIRX
Does he want me to keep going uatil I ccme?

AMBER
Yeah. You just ccme whea ycu're ready....

DIRX
where should I ccme?

'S}



AMBER
Where do you want?

DIRK
Wherever you tell me.

AMBER .
Ccare on my tits if you can, okay?
Just pull it out and do it on
my stcmach and tits if you can.

DIRX
Yeah.

She touches her hand softly to the gside of his face. (30fps)

AMBER
Are you alright, honey?

DIRK
This is great. I'm ready. I wanpna do good.
I wanna do this good....let’s try and do it

really sexy...you want to?

AMBER
Okay.

Little Bill takes Dirk and walks him off the set, explaining
things cne last time to him....CAMERA HOLDS ON DIRK. Little
Bill walks away and he's left standing alone 2 mement, waiting
for his cue behind a closed door. SILENCE. EOLD.

JACX (QC)
and....ac=ion, Dizk.

CAMERA blends to SLOW MOTION (30fps) and POLLOWS Dirk through
the door and into the set -- lights flare into CAMERA/DIRK and .

we g:cus in on Amber, seated behind a desk. CAMERA blends back
to £ps.

XURT LONGJOHEN'S 16mm CAMERA POV: .
Dirk enters. A light shines straight at him. 3He walks
into a two shot with Amber at the desk. BZAT, TEEN:

AMBER
Hello. Are you John?

DIRX
Yes, ma'am.

AMBER

Ycur agency reccmmends you very highly.

DIRX
I'm a really havd worker. You give
me a job and I won't disappoint ycu.

an
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AMBER
What special skills do you have?

DIRK
Well, I spent three years in the Marines.
I just got back frem a tour of duty.

AMBER
You're kidding?

DIRX
No I'm not. It got really bard being
surrounded by guys all day.

AMBER
When was the last time you had a woman?

DIRK
A long time.

AMBER
That's terrible.

DIRK
But I'm back now and I'm ready to pursue

my acting career.

AMEER
Well as you may or may nct kncw, this is an
important film for me. If it's not a hit,
I'm gonna get kicked out of my apartxent.
My landlord is a real jezk.

DIRX
Really?

" AMBER
Why don't you takxe your pants off?

It's important that I get an idea of your size.

DIRK
No problem.

Dirk starts to remove his pants...just before they come off we go to:

JACK AND TEE REST OF THE CREW
Xurt Longjohn takes his eye away fram the viewfinder for a moment.

Rocky frowns slightly. Scotty J. is in sheck. Reed and Becky smile.

Arke- looks frem Dirk's cock to his face.

AMBER
I think that you have the part,
but why don't I make sure of scmething...
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l16omm CAMERA'S POV:

for the first time, we see Dirk's cock. It hangs about 12 inéhes.
Amber's hand reaches and grabs hold of it - -

AMBER
This is a giant cock.

So they go at it...taking each other's clothes off and climbing
up on the desk...OUR CAMERA is hand held, moving around, locking
at the crew filming and Dirk/Amber making love....,

They continue for a while. Jack whispers scmething to Xurt,
then walks over to Dirk and Amber, quietly interupts;

. . JACK
thys.oo
DIRK
Is everything cool?
JACK

Hang in there, everything's cool,
I just wanna change the angle --
You're doin' great.

Amber locks to Dirk. They holds still;

AMBER
Ycu're doin' so goed, Dick.

DIRK
Dces it feel goed?

Amber smiles. Jack and Kurt have set up 2 new angle;

JACK
Okay .-- we're back, we're ready — action --

They continue for a bit, get:iing faster and a lit:tle harder;

CU. DIRX AND AMBER.
they're face to face. Following in sotto:

AMBER
You're amazing.

DIRX
You feel good, Amber.

AMBER
Are you ready to ccxe?

DIXRX

Yas,

.t
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AMBER
Cce in me.

DIRX -
what?

AMBER
Don't worry, I'm fixed.
I want you to ccme 1in me —=

DIRK
Okay.

Amber and Dirk ccme together. HOLD. They kiss and smile.

JACK
CUT! FUCK! YES! YES! YES!

THE CREW APPLAUDS THE PER!‘OR.M. . Everyone gathers around.
Dirk is giving hand shakes, high fives, etc.

CAMERA PANS over to Little Bill and Jack who step aside a xcment.
Follcwing in sctto;

JACK
That was great.

LITTLE BILL
Yes it was. What do ycu want to
do atout the ccame shot? We could
go to the stock foctage -- get a close up —-

JACX
It's not gonna match, we don't
have a cocck that big on film —

Dirk hears this and turns to Jack and Little Bill.

DIRX
cJack?
JALX
Yes, Dirk?
2
DIRX

T can do it again if you need a close-up.
Everyone in the rocm looks at Dirk. EOLD.

MUSIC CUE. CONTINUEBS OVER CUT AND TEZ POLLOWING SCENZES:
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INT. JACK'S LIVING ROOM = NIGET = LATER Sequence "A" 55

The entire cast and crew together.

—

ECU - CHAMPAGNE BOTTLES POP

ECU - ROLLERGIRL'S CAMERA.
she spnaps POLAROIDS.

ECU - DEVELOPED PICTURES o _
cast and crew smiling, holding tiumbs up. Dirk in the middle.

CUT TO:

INT. RESEDA SHOE STORE = DAY ) L1

" CAMERA TRACKS ALONG a row of shoes. Dirk, Reed and Scotty J.

in the store, picking scme cut. Dirk falls in love with a pair of
half-boots, zip-up style —-
CUT TO:

INT. HOT TRAXX NIGHTCLUB - NIGHT 57

CAMERA BEGINS ON TEZ SBOES, DOES A QUICX BOOM UP TO A CU.
ON DIRK. BHe's dancing with Rollergirl. They talk about his shces.

QUICK DISSOLVE TO:

OVERHEAD ANGLE, JACK'S TA3LE. )

Jack is eating Clams On The Half Shell and talking to Amber.
The Colopel is sitting with a NEW LADY FRIEND. CAMERA begins
a BOOM DOWN as Scotty J. enters FRAME and begins talking the

Colonel's ear off.
QUICKX DISSQLVE 7TO:

ANGLE, MAURICE - - -
CAMERA follows bekind him as he shouts orders to waiters

and busboys and bouncers --

QUICX DISSQLVzE TC:

ANGLE, BECKY )
She's hanging out near the bathroam with a PRIEND, talking.

She's approached by a body-builder-type. This is RONNIE (late 20s.)

RONNIE
Becky.

RECXY
Ropnie -- don't bcther me.

RONNIZ
I don': wanna bother you, I just waana
say hello and tell ycu that I love you.

s
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RECXY =
OK. rine. "Bello."

RONNIZ _
Why'd you break up witld me?

Becky grabs her Friend and walks away, towards the dance floor
where Dirk and Rollergirl are. CAMERA holds on Ronnie, who sheds

a tear as he watches her go.
QUICX DISSOLVE TO:

INSIDE THSE DJ BOOTH. A couple young girls surround the DJ,
who is a BLACK MIDGET, wearing beadphones, dancing and doing
coke with the girls. He sets up another RECORD on the turntable.

CAMERA DOLLIES IN QUICX ON THE RECORD, NEW MUSIC CUE.
CUT TO:

lEI;_!QEEL_39Q!_EIEH_§§2_:_£39!§§§L£¥E! 58
Cast and Crew shocting a new film with a Spanish-theme. Jack watches
Rollergirl and Dirk who are on 2 WATERBED. They blcck the scene.

JACK
What we can do is make it all one thing, right?
You can go from being on top -- below and then
move and shift to the side —- pump away
there for a while, then —-

birk gess on the bed with Rollergirl and tries a move.

DIRK
I4 ghe...Rollergirl...if you wrap your leg
arcund...other one...your left leg....right...
up arcund my neck. And over. Goeod.
We can go right into Doggy Style.

KURT LONGJOHEN
13 the movement of the waterbed a problem?

DIRX
Not at all, Xurt. Matter of fact, I dig it.
CUT TO:
EXT. PUSSYCAT TEEATER/LOS ANGELES - NIGHT 59

o N A N T Ak e E—

The Marquee reads, "Spanish Pantalones" Under the title;

A Jack Horper Pilm. Starring Amber Waves, Rollergirl, Dirk Diggler.
CAMERA DOES A BOOM UP AND INTO THE MARQUEE.

JORN TO:

a*
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INT. JACKX'S BOUST/KITCHEN - DAY - - 60

Jack is reading, "Oui." Dirk, Reed and Amber listen;

JACK
Jack Horner has found samething special
in pew-ccmer, Dirk Diggler. It's ancther
stellar, sexual standout from Horner and Company.
Diggler delivers a performance worth a thousand
hard-ons. His presence when dressed is powerful

and demanding....

CAMERA DOLLIES IN ON THE PAGE, TRACXS ALONG THE WORDS.
CAMERA catches glimpses of the words on the page, "...Diggler..."
= ...sexual standout...” "...Supple ass.... * Continue w/STILL °

PHOTOGRAPES from the film.
SFLIT SCREEN TO:

INT. STUDIO CITY HAIR SALON - DAY 61

CAMERA DOLLIES DOWN TEE LINE OF BAIRSTYLISTS. Dirk is getting
a fluffy new hair style. Reed stands nearby and watches;

JACK (VO)
...when stripped to the bone, Diggler's
more eruptive than a volcano on a bad day.
Amber Waves ripe-cherry lips do a wonderful
job of handling Diggler's wide load and
Reed Rothchild's stiff biceps do a slapping
good job with Becky Barnmeti's supple ass...

TEREZ-WAY SPLIT TO:
A CLI® FROM TEE FILM, "SPANISE DANTALONES." (16mm) 62

This is filmed on the Motel Room Film Set. Reed is wearing speedos
and .a sombrero. Becky is naked. Ee slaps her ass. Dirk is facing
CAMERA, Amber is kneeling down, covering his crotch giving him

a2 blew jeb. CU. Dirk fcr the money shot.

POUR WAY SFLIT TC:

INT. SOT TRAXX NIGHETCLUB - NIGHT 63

Dirk is disco dancing with Rollergirl and Becky and Reed.

JACX (VO)
...but it's Diggler that remains the standout
in this film. It's easy to predict, after only
two films, that Diggler's suck-cess can only grow
and grcw and grcw —

END FOUR WAY SPLIT, STAYING WITH DIRK DANCING IN THE CLUB.
Dizk, Reed, Rollerg:irl, Buck, Maurice and Becky begin doing
a DANCZT NUMBER. (Ccmplete w/cgorecgraphed moves, etc.)

S



- 64

65

63

(o h]

= CUT TO:

INT. LITTLE BILL'S HOUSE - NIGAT ' 64

L

Little Bill sleeps on the couch. In the b.g., scme NEW STUD
appears nude, walks out of the bedroom -- ANOTHER STUD walks

past, going into the bedrocm —— they exchange high fives.
CUT TO:

INT. JACK'S HOUSZ/AMBER'S BEDROOM - NIGHT ) 65

Amber is on the phone. Dirk is sitting with her, holding hexr hand.

AMBER
Please let me talk to him, Tom.
Please. I just want to say hello
and that's all -— that's it. Yes.

I'‘m not. I'm ccupletely scber.
I'm not -- Tom — Tcm — TC@ —

Dial tone frem the phone, she hangs up —-—

AMBER
I don't kncw what to do ncw.

CuT TO:

INT. BEOT TRAXX NIGETCLUE/BACKROOM - DAY 66

Maurice slips a PHCTOGRAPH and a letter into an envelcpe and seals it
up. The VO is in Spanish, with SUB-TITLES.

MAURICE (VO)
Dear brothers: I'm sending you & picture —-
: . .. CUT TO:
INT. PUERTO RICO - STREET - DAY ' 67

Maurice's two BROTEERS stand at a MAIL30X. They rip cpen the letter
and check ocut a picture of Maurice standing next to Rollergirl.

MADRICE (VO)
—— this is my girlfriend. I had sex
with her last night. Isn't she hot?
T get chicks like this every night.
CUT TO:

INT. VINCE'S GYM - DAY 68

Reed and Dirk are working cut. They smile, laugh, then beccme
deadly seriocus as tkey get iatd their workcuk.

CUT 7T0:
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INT. KARATE STUDIO - DAY

Buck, Dirk and Reed dressed in Xarate-gear, are taking lesscns.
Buck speaks about the ancient history of Xarate.

CUT TO:

INT. DEPARTMENT STORE - DAY 70

CAMZRA TRACKS ALONG A RCW OF SUITS. Dirk picks one out, tries
it on and pays for it in cash.

CUT 7T0O:

INT. HOT TRAXX NIGETCLUB - NIGHT 71

CAMERA with REED and ROLLERGIRL
They're dancing near the DJ booth. Rollergirl requests some
songs from the MIDGET DJ. DCLLY IN ON THE TURNTABLE, NEW MUSIC CUE.

ANGLE, BECXY . ;
she's at the bar, talking with scme FELLA. Ronnie appears in the

background and watches her —

ANGLE, DIRK )
he's wearing his new suit and dancing with three or four

GIRLS who we've never seen before. They hang all over him.
Suddenly, there's a CRASH CC.

BECXY (CC)
THE FUCK OFF ME.

Dirk turns his head and sees —- BecXy has been knocked dcwn and
Ronnie is standing above her. The FZLLA she was talking to is lying

flat on his face in a pool of bloed.

CAMERA follows Dirk as he runs over in a flash JUMPS UP and does a
FLYING KARATE KICX that knocks Ronnie back and dcwn. Dirk stands over
him in a karate stance like Bruce lLee --

Reed and Maurice come cver and grab Romnie, Dizk helps Becky up --

DIRX
You okay, sexy?

BECXY
Thank you, Dirk.

DIRK
Do ycu see that Xarate Xick, I did?
Did it look good?

BECXY
I+ lecked great.

CUT TO:

‘i
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SZRT GEWAY - Y
CAMERA moves with a Big Van and a Station Wagon that foliocws.-
CUT TO:

INT. JACX'S VAN - MOVING - DAY (music over into radio)

Amber is driving the van, Buck is in the passenger seat trying
to figure cut why the radic isn't working and speaking;

BUCX
If you were to open a bussiness
specializing in, like, Super-Super
BEi-?i Stereo BEgquipment -- forget it,
're in the money. I mean, there's
po limit to the technology that's
cocmin' out now —

AMBER
Really?

3UCR
That's a fact.

AMBER
So what's wrong with this radio?

BUCX
I think it's...uh...it's a watiage
problem...yeah...we've gct to many
watts per channel going into the
front two speakers....yeah...

IN TEE BACX OF THE VAN:
Reed, Dirk and Jack are huddled, speaking intensely;

JACK
-~ what else?

DIRX
That's it for now. I mean: I lcok
at this character Eolmes has ccme
op with -—— and — lcok ~- I just —

JALCX
Tell me.

DIRX
I don't like to see wcmen treated that way.
This guy he plays, “Johnny Wad,” it's always
about slapping scme girl around or whatever.
It's not right, it's pot cool and it juss...
isn’'t sexy. :

al
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REED -
We could make it more of a James Bond
character. This guy that's world traveled.

Jacx™ -
I like that.

DIRK
Reed could play my partaer.

JACK
I like this a lot.

DIRX
We could make it really gQOd, Jack.
Hopnestly. If you direct it...we could

make a whole series, with a whole story.
This is exactly what we've always talked about.

JACK
I know it. I know it.

REED
We should do this.

JACK
Alright. When we get back. We'll set up
the typewriter and we'll see what we can
ccme up with. I'll talk to the Colonel when
we get to Vegas. But Dirk, ycu gotta work
on him too, okay?

DIRX
Right, right.

JACKX
-- if we don't put every element into this,
it's just not gonna work...

DIRX
Exactly.

JACX

Now: What's this guy's name?
This character? Dc you kxnow?

DIRX
His name is Brock Landers.

REED
Eis partner’'s name is Chest Rockwell.

JACX .
.+..thcse are great names.

CUT TC:
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T ' TTON WAGON - MOVING - DAY 74

Little Bill is driving. Eis Wife is in the passenger seat.
Becky and Rollergirl are in the back. Little Bill's Wife looks at
Little Bill, then loocks away. BEAT. Little Bill looks at his wife.

LITTLE BILL'S WIFE
".what. ..?

LITTLE BILL
Please. On this trip...don't embarrass me.

She doesn't say anything. Suddenly, she SMACKS him in the face.

LITTLE BILL'S WIFE
Fuck you.

Little Bill holds his eye. Becky and Rollergirl stay quiet.
CUT TO:

INT. ALADDIN HOTEL/CASINO - BANQUET ROOM - NIGAT 7%

The "2nd ANNUAL ADULT FILM AWARDS." Behind a small PODIUM and
in front of a packed to capacity CRCWD of porn filmmakers is —-

AM3ER. She's about to open an envelope.

AMBER
And the award for, "3est NewCcmer, "
gws tO- e e .YQS! Hy b&by—bcy- e QDIRK DIM!

JUMP CUT TO:

COLONEL JAMES. EBe's on stage, Iips opel an eavelope.

COLONEL JAMES
...the award for, "Best Cock,"
goes to...Here We Go Again...DIRX DIGGLER.

TR CUT TC:

A Porn Acsress, JESSIE ST. VINCENT (early 208) She opens;

JESSIE
And The Award...for Best Actor Gees To....
I've seen his movies and I can't wait to

work with him...Mz., Dirk Diggler!

The Audience Applauds wildly. Dirk, dressed in a jean ocutfis,
makes his way to the stage and accepts the award frocm Jessie.

ge turns to the crowd.

L]
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DIRX
Wow. I dunno what to say....l guess. Wow.
I guess the only thing I can say, is that :
I promise to keep rocking and rolling and -
t0 keep making better films. It seems we make
tpese movies...and scmetimes...they're considered

filthy or scmething by scme pecple...but I don't
think that‘'s true. These films we make can be

We can always do better —-- and I'll keep trying
if you keep trying 80 let's keep ROCKING AND ROLLING.

AUDICENCZ APPLAUDS. "Jessie St. Vincent ccmes over and plants
a deep, wet kiss right in his mouth;

JESSIE ST. VINCENT
You're hot.

Amber, in the audience, sees the kiss and frowns. Dirk raises
the award high above his head and dces a karate mcve --

CUT TO:
INT. ITALIAN RESTARAUNT -~ SEERMAN OAKS - DAY Sequence "B" 76

TITLE CARD READS: *1978*

Little Bill screams for everyone to settle down....Jessie St. Vincent
is waiting for her cue....CAMERA DOES SLOW DOLLY INTO CU ON JACK.

JACX
LN .wd‘ - .mIoN.

«..Jessie St. Vincent walks across the restaurant to the bar.

RXurt Longjohn aand his camera crew track with her. Dirk, in charactes
with his hair slicked, chewing on a tocthpick and smcking a cigarette,
wearing a suit and sunglasses is sitting at the bar. She speaks to
the Bartender (played by Maurice.) '

JESSIZ ST. VINCENT
Shot of Tequila, straight up.

MARZCE
Yes, oa'am.

JESSIE ST. VINCENT
(to Dirk)
I've been in this place twenty minutes,
just to get a seat,

DIRX
Ycu alone?

JZSSIZ ST. VINCENT
Yeah., Just visiting L.A. Some pecple
told me the focd in here was rsally gecd.



DIRK ~
Good. No it's not good. It's probably
the BEST place to eat in Los Angeles.

It's excellent. _

JESSIE ST. VINCET
I certainly hope soc. I could die of
starvation before I get scmething to eat.

JUM? CUT TO:

INT, BEDROCM SET - NIGHT - SCENE CONTINUED IN CLIP ‘PORM. (1l6mm) 77

This bedroom set is decorated as Brock Landers pad.
Jessie St. Vincent unzips Dirk's pants...(porn music in b.gq.)

DIRK
You said you were hungry -

JESSIE ST. VINCENT
Starving.

DIRK
Well, go ahead and feast.

She pulls his cock out of his fly, looks at it. CAMERA sees this.

JESSIZ ST. VINCENT
ochhh, It's true --

DIRX
wWhat?

v=SSIZ ST. VINCENT
You're Brock Landers --

CUT TO:

EXT. VARIOUS VALLEY LOCATIONS - DAY - FILM CLIP (16mm) 78

TITLE SZQUENCE FRCM; "Brock Landers: Angels Live In My Tcwn."
Dirk is running STRAIGET TOWARDS CAMERA in a JEAN OUTFIT.

ge stops, does a KARATE KICX and turns -- FREEZE FRAME.
TITLE READS: DIRX DIGGLZR as BROCX LANDERS

Various cther footage of Reed, running down the street, firing
2 gun and knocking pecple dcwn. FREEZZE FRAME.

TITLE RE2ADS: REED ROTHECHILD as CHEST ROCXWELL.
Finally, cver a WIDE ANGLE SEOT OF VENTURA ELVD;
"3RCCX LANDERS: ANGZLS LIVE IN MY TCWN"

MATCZ CUT T0:
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- JACX' QUSE - ED N - ' -79

CAMERA PULLS BACX and WHIPS around from the Steenbeck image
to find; Jack and Xur:t Longjchn, working on the film. -

JACKX
Good, good, it's close. Let's head trim
Dirk's spin, loose Reed with the revolver
and switch the main title card — it should
really fly towards camera —-

g

INT. DIRK'S NEW BHOUSE/STUDIO CI -} S ~ DAY 80

CAMERA (STEADICAM) begins on Reed who's doing a MAGIC TRICX
in the living rocm for Scotty J. and Becky.

Dirk and Amber enter FRAME and CAMERA follows them through the

house. Dirk is giving her a tour, explaining what type of

leather couches he has, what sort of history he knows about the

wood used to build the house, showing her a painting on the wall

of himself that was done by Jessie St. Vincent, etc. They move into —

TEE KITCHEN
Maurice and Rollergirl are deep in conversation. Ee's trying

to convince her that she should take a picture with him without
her clothes on so he can send it to his brothers in Puerto Rico.

CAMERA stays foregrcund with their conversation while Dirk

shows Amber the back deck area of the house —-
(Director's Note: Sound covers the four talking simmltanecusly.)

Rollergirl stops arguing with Maurice;

ROLLERGIRL
Fuck it, fine, let's go.

She rips off her bikini top, sets the POLAROID om the countes,
hits the timer, rolls back and poses with Maurice --

CU - DEVELOPED POLAROID
the image is of their waists - the Polaroid framing was too low.

Dirk and Amber come f.g. and CAMERA leads them —-
DIRK
And arcund this corner is the big surprise.
The main thing I wanna show you --

The move down a hallway and into —
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THE GARAGZ
it's dark for a mcment, Dirk hits the garage door and it starts

to op2n...LIGHT POURS INSIDE-on their faces —- -

DIRK
Isn’'t i+ beautiful?

CAMERA holds CU images of a BRAND NEW 1978 CORVETTE. It's candy apple
red with super trimmed out designs, etc. CAMERA DOLLIES IN ON DIRK,

AMBER
You desezve this, baby.

DIRX
This is it -- this is the thing.
This is the most beautiful thing
I've ever seen in my life —

They get in the car and go for a ride.

CUT T0:
INT. ITALIAN RESTARAUNT SET - NIGHT — FILM CLIP (]6mm) 81

Dirk and Reed, in charachter look at each cther and say;

DIRX
So we solved the case and the wemen

are safe --

REED
Just ancther day.

DIRX
That's right.

C'mon, Brock. Let's go out and get:
scme of that Saturday Night Beaver --
They smile. FRETZZ FRAME. TITLZ CARD READS: Directed By cack Eorzes
MATCH CUT T0O:

INT., JACX'S HOUSE - EDITING ROOM -~ DAY 82

CAMERA PULLS BACK and WHIPS arcund frem the Steenbeck image
to find Jack and Kurt Longjohn;

JACX
Thisg is ¢he best work I've ever done.

XORT
I='s a r=2al fil=m, Jack.
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JACX
It feels good.

KURT- -
You made it fly.

JACX
This is the cne they'll remember me by, baby.

CUT TO:

ZXT. PUSSYCAT TEATER - SAN FRANCISCO - DAY ' 83

TITLE CARD READS: “1979"

CAMERA MCOVES FROM THE STREET LIFE TO THEE MARQUEZ;
"Brock Landers II: Oral Majesty"” Starring: Dirk Diggler.

DISSOLVE TO:

EXT. 42nd STREET CINEMA -~ NEW YORK - NIGHT 84

CAMZRA PANS FROM TEE STREET LIZE TO TEE MARQUEE;
"Brock Landers III: Silver Fingers”

QUICX DISSOLVE TO:

INT. 42nd STREET CINEMA - NEW YORK -~ NIGHT 8s

CAMERA PANS from the SCREZN which has a CLIP of Amber in close up
and Dirk in close up -- they're moaning and graoning and rockiag
back and forth.

CAMERA finds the cxcwded AUDIENCE (mostly couples, swingers, e:c.)
watching the film —— CAMERA BOOMS UP/ZOOMS IN TOWARDS TEE LIGET
FRCM TEE PROJECTOR IN THE BACK —-

BURN WHITE TO;

INT. ALADDIN BANOUET ROOM - WIGHT 86

The "4th ANNUAL ADULT PILM AWARDS." Dirk walks up to the podium
t2 accept ancther award.

CAMERA DOLLIZS IN ON ERACH OF OUR PRINCIPLES SO PAR IN SLOW MOTION:
Reed. Jack. Amber. Little Bill...then PAN to his Wife. '

Xurt Longjohn. Rocky. Becky. Jessie St. Vincent. Scotty J.
Maurice. Buck. Colonel and ancther new lady Friend. Rollergirl.

Finally, Dirk. &He speaks into the microphone;

DIXX
Thank ycu.

FREEIZ TRAME ON DIRX. 2=Zncd Sequence "3°

¥
19
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INT. JACX'S BOUSE - NIGHT 87

CAMERA starts on a huge banner strung across the house. I¥ reads:
"Goodbye 70's -- BHello 80's"

CAMERA roams through the party. This is a bigger, better and more
insane party than we have seen so far....

CAMERA hangs with Becky and a tall, heavy-set black gquy JEROME.

BECXY
...right, right...

JEROME
yeah....y'know....as far as I'm concerned,
it's about love. Y'know? You love someone
and how hard can the world be? I mean,
people will come and go and so will problems,
and ultimately, if you have love on your side
and in your soul, whatsa problem gonna be
that takes your attention away? Y'understand?

BECXY
I do...I do. That's really sweet.
JEROME
My name's Jercme.
BECXY
I'm Becky.
JEROME
Nice to meet 'ya, Becky.
v BECKY
What do you do?
JEROME
I'm in the auto industry.
BECXY
Really?
JEROME

Yeah. I'm regional manager
for "Pep Boys."

BECKY
Arnd wko do you kncw at the party?

JEROME
Disk Diggler...you kacw him?

32CXY
Cf ccurse.



76

JEROME
He comes into my shop 2 lot to buy parts '
for his Corvette;~ I belp him out...he told -

me about the party.

CAMERA hangs with Xurt and Rocky who are discussing technology
and the future....

CAMERA hangs with Reed, who's doing same Magic Tricks for Jack
and explaining scme facts about, “the world of illusions.*”

CAMERA hangs with Dirk and Jessie St. Vincent.

JZSSIE ST. VINCENT
Because scmetimes I feel like an outsider

to the whole thing. Y'know...I see you and
Amber and your relationship and I dunno --

DIRX
No, no, Jessie. You shouldn't feel

like an outsider.

JESSIE ST. VINCENT
T know my tits aren't as big and I kacw
my pussy isn't as tight as all the cther
girls in this industry but I still feel
like I've got scmething that works —-
I can paint, tco.

DIRX
Yes. Yes. Yes.

JESSIE ST. VINCENT
I cdunno. 1 was just never really secure.
When I was a kid, I was never really secure
with myself that much -- I guess that's why
I tzy and act like I'm all care-free and everything.

DIRX
I knew what you mean, scmetimes I'm like,
"what am I doing?" “What the hell is wrong
with me?* Y'kacw?

JESSIE ST. VINCENT
I kncw, I know.

DIRK
3ut then...Il think...

JESSIE ST. VINCENT
-- it's just fun. It's great.

DIRK
I+ is, It's the best. I mean, lock:
I couldn't be happier than where
I anm today, Tight ncw, at this mcment.
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JESSIE ST. VINCENT
You are so fucking awescme, Dirk.

DIRK ™ -
Who says vou don't have a tight pussy?

JESSIE ST. VINCENT
I don't know. No onme, I guess.

CAMERA bhangs with Scotty J. and Amber. He re-ccunts;

SCOTTY J.
So I was all, °"What's your problem?*
And he was all, "Nothing." So I was
like...really...y'knovw...I was fuckin®
pissed, Amber. So then I was all,
like, *What are you gonna do?" Y'know?
And he was all, like acting tough,
y'know, with his friends around and stuff.
So I was just all...like..."Forget it."
And I walked away.

Ambec's attention moves to Dirk talking with Jessie St, Vincent.

AMBER
Excuse me, Scotty.

CUT TO:
=NT. JACX'S BOUSE/RITCEEN - NIGHT
Little Bill approaches Reed and Jack.

LITTLE BILL
You seen my wife?

) .. JAX
No...nct in a while...
RE=D
Zvesything alright?
LITTLE BILL
She's...just...y'kncw...I dunno -—-
JACX
It's tough.
LITTLE BILL

Yeah. Anyway. BEow much time left?
What a joke: New Year. Yeah, right.
Same old shit as far as I'm concermed,

JACX
‘2cut forty-£five minutes --

88
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CAMERA moves away and hangs with The Colonel, a NEW LADY FRIEND, who's
doigg scme coke from a bowl and Maurice, who's begging for a part in a
movie. The Colcnel’'s attention turns across the roam; '

——

COLONEL'S POV: A tall man in a white suite, FLOYD GONDOLLI (mid 50s)
is standing with two young BOYS and two young GIRLS.

The Colonel walks over, CAMERA WEIP PANS over to Floyd Gondolli;

YLOYD
The Colonel!

COLONEL
Floyd Gondolli, great you could make
it...great...great...great.

FLOYD
Bcw are you? You look happy.

COLONEL
I'm fine.

FLOYD
Meet Boys: Tcammy and Pete.
Meet Girls: Angie and Cyndi.

TOMMY /PETE/ANGIZ/CYNDI
Ei L]

COLONEL
Hellc. Happy New Year.

FLOYD

These are the next stars...the real
pecple in the world.

. .. COLONEL
I think we should do that talk with
Jack now, whadda ‘'ya say?

FLOYD
Let's do it quickly.

COLONEL
C'mon.
Floyd turns to the kids he is with and speaks very slowly to them;
FLOYD
Tammy-Pete-Angie-Cyndi. Uncle Floyd is gonna
split for a minute to do a little business talk.

The Colonel and Floyd walk to the XITCEEZN AREA and towards Jack.

a8
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COLONEL
Jack, you remember Floyd Gondolli.
JACK - -
Yeah. BHello. :
FLOYD
Great party, here, Jack.
COLONEL

Why don't we take a few minutes .
in your office to iron this thing out.

Jack nods. They head off —

EXT. POOL ARFA — NIGHT - THAT MOMENT

Dirk is talking with Jessie St. Vincent. Amber ccmes over and
takes a seat on Dirk's lap.

DIRK

Bey, Amker.
AMBER

What are you talking abcut cut here?
DIRK

Ncthin'
AMIER

Do ycu wanna cce with me for a little while?
DIRX

Where?
AMBER

A surprise, surprise, surprise.

DIRX
Let's go.

They excuse themselves frcm Jessie and walk off into the hcuse.

ANGLE, BUCK.
He's doing scme serious dancing and he's wearing a new-style,

Ccomcdores look. He's talking to Rollergirl.

BUCX
Lemme tell you scmething, Rollergixl:
This shit I got on is the locok that
everybody's gonna be wearin’' in the
eighties: Just you watch, it's gonna take off --

RCLLIRGIRL
-- you thiak s0?

89

79



90

+1V)

BUCX
I kaow so. And just remember: .
I'm the one that +old you 80 and -
I'm the one that started it --
ROLLERGIRL
It kind of looks the the Ccmmodores

or scmething -
BUCX

No it doesn't. No it doesn't at all. -
ROLLERGIRL
What dces your boss at the stereo
store think?
BOCK
What?
ROLLERGIRL

Your boss at the stereo store?
What does he think about the look?

BUCX
«...I'm opening my cwn bussiness.
I'm working cut the financing right now.
Who cares what that gquy thinks, anyway?

EXT. JACK'S DRIVEWAY - NiGET - THAT MOMENT S0

A guy in white jeans, black leather jacket, TODD PARKER (late 20s.)
He exits his 2802 and flashes smiles at various party people.
CAMERA follows him to the POOL AREA where he sees;

7 RETD
Tcedd Parker.

T™oDD
Rockin' Reed Rcthchild.
REED
You made it --
TODD

Yeah...yeah. This is an amazing party.
Fuckin' chicks everywhere. ¥

R¥ED
You ret.

T™oDD
I wculdn't mind havin' ascme ¢ thas
act-ion cver there —



Todd points out a BIKINI PARTY GIRL.
REZED

Want me to intrcduce you? -
TODD

Sure. Introduce her to my lap.
REED

You got off work?
TODD

I don't dance Sunday nights.
Who's Corvette is that out in the driveway?

REED
It's Dirk's.

TODD
That car is jammin’' -- Nosed, Racked,
Dual Camms, Ten Coats of Band Gloss,

Candy Apple Red Laquer - WHOA.
CUT TO:

91 INT. JACK'S OFFICE - MOMENTS LATER 91
Jack, Floyd Gondolli and the Colomel sitting.

FLOYD
«..80 let's talk about the future.
So let's talk about what video means
£o this industry -- and let's talk
about how all of us -- not cne ¢f us --
but all of us will profit. I've been doing
theater work in San Prancisco and San Diego
for as long as you've been doing stag
and hard-core, Jack.

JACK
I Xacw you're history, Floyd.

CCOLONEL
No one's doubting your history
or your credentials, Floyd.

FLOYD
Then why the resistance? I mean:
This industry is going to be turned
upside dcwn scon encugh ——

JACX
Then why belp it?

‘a
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FLOYD -
Why not be prepared? The money ccmes
from the Colonel, the talent comes from
you Jack. I've got a connection to the
equipment and the mail order distribution,
not to mention those kids I got out there
who are hot-fuck-action to the max.
This is the future. Video tape is the truth.

JACX
I have a stable of actors and actresses.
They're professionals. They're not
a bunch of fucking amateurs. They're
proven box office and they get pecple
in theaters (where films should be seen)

and they know how to fuck well —

FLOYD
That's right, Jack and by that
same token, you're the one with the
power here. The video revolution
is upon us -- and our role is critical.
We have an obligation to use our resources

and talent to help make it fly -—-

JACX
You come in here, at my party, tell me about
this and that — tell me about the future,
tell me about -- video and amateurs and
all that -- well lemme tell you something ncw:
I will not shoot films on video and no
I will not loan out my actors who are
under contract to me. Pericd.

FLOYD
wWhat a minute, Jack. I'm not a camplicated man.
I like cinema., 1In particular, I like to
see fucking on film. I don't want to win
an Oscar and I don't want to re-invent the
wheel -~ I enjoy simple pleasures like butter
in my ass and lollipops in my mouth.
That's me -- call me crazy, call me a percverst,
but this is scmething that I enjoy. One other
small thing I want to do in this life is make
a dollar and a cent in this bussiness - I'm nct
trying to hurt you, I'm trying to help you stay
one step ahead of the game —-

JACK
We're repeating ourselves ncw, Floyd.

COLONEL
Sack, I think this about cost and future --

ant



JALX
The future is as bright as we make it --
it shouldn't be sacrificasd for a few dollars
that can be saved-shooting on video tape --
if it locks like shit and sounds like shit,

it probably is shit -

FLOYD
I think you're one gin past this conversation —-

JACX
No...n0. I'm crystal clear here.

COLONEL
Jack, please understand that this is
not an argument...this is a fact of --

: JACK
-."mat..-?
COLONEL
This is not an argument, but a --
JACK
What are you saying?
COLONEL

What do ycu mean, Jack, ¢'mon --

JACX
Are you telling me that you're
working with this shit?

: COLONEL
I think that there is a serious case
to be made for the price and the gamble
on the whole idea of a home video market --
Jack: Two, three years from now, everyone's
gonna be able to walk into their local
supermarket and buy or a rent a videccassette --

JACX
True f£ilm fans won't watch that shit,
It doesn’'t look good and more importantly
it doesn't make sex look sexy.

COLONEL
It doesn't have to look good, Jack.
Film is just too damn expensive,
The theaters are already planning
converting to video projectors.

JACK
I haven't heard that.

TLOYD
IL's tue.
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JACK
We've got ten minutes until the New
Year and I don't want it to start like this -
30 I'm leaving now. We will or we won't
continue this conversation scme other time,

Jack leaves. Floyd looks to the Colonel. EHQLD.

92 INT. AMBER'S BEDRCOM — NIGHT

Dirk and Amber enter. She sits him on the bed.

AMBER
I wanted you...to just..to come
in and give me a minute so I could

tell you how much I love you.

It's gonna be a new year and we're
gonna start things and do things
and I want you to know how much I

really care for you, honey. I care
for you 80 much....you're my little babv...

DIRK
Thank you, amber.

AMBER
You're the best thing in the world
that's happened to me since my son
went off...and I just...I love ycu, honey.

DIRK
I love you teo, Amber.

Amber continues to talk as she sets up more lines of coke --

AMAER
Fucking 1980...y'kacw? Can you believe it?

DIRX
Ican't...it's like...next thing
we know...it's gonna be 1990, then
2000...can you imagine?

AMBER
Goodbye to 1979...hello to 1980...
(handing him a straw)
Make sure your snort it back quick and hard....

DIRX
eesWBeo?

AMBER
Really fas:, like this...
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She demonstrates. Dirk hesitates a mcment, then leans down
and does a line of coke. -

DIRK
I+ burns. - -

AMBER
It's good, though, right?

DIRK
It's in my throat....uch...

AMBER
It's the drip...the drip's the best part.

DIRK
Tastes like aspirin.

AMBER
Do one more in the other nostril.

DIRK
...I need a glass of water, I think...

AMBER
Cne more, then the water.

Dirk dces ancther line.

DIRX
Do I look ccol when I do it?

Amber is right there to KISS him very hard on the mouth. EOLD.
CUT TO:

INT. JACK'S HALLWAY - THAT MOMENT 93

Dirk and Amber emerge from the bedroom and walk back to the
patty....Amber stops to say hello to scme people....Dirk keeps
walking....CAMERA follows him outside...Scctty J. approaches....

‘SCOTTY J.

Eey, Dirk.
DIRX

Scotty. Eey. What's up, man?
SCOTTY J.

...fuckin' New Years, y'kacw, right?
DIXX

1980.
SCOTTY J.

Right. Did ycu see my new cas?



DIRK
You got & new cax?

SCOTTY J.
Yeah. Wanpa see?

DIRK
Sure.

CAMERA POLLOWS them outa:.de, they pass Reed and 'J.'od.d who are
tanding near the BBQ pit

REED
Hey, D:.rk, c'mere and meet scmeone.

This is Todd, my pal from the thing —-

DIRK
How are ‘'ya?

TODD
We finally meet.

REED

Remember I told you abcut Todd?
Ee works over at the Party Boys
Strip Club --

DIRX
Oh, cool, ccel, Ycu're a dancer?

TODD
Yeah, I gct scme moves,

SCOTTY J.
-- Dirk? Are you coming --?
_ DIRK
Yeah, ckay, Scotty.

(to Todd)
I'll see you arcund. We can talk later,

CAMERA continues with Dirk and Scetty J. out to the DRIVEAXAY.
They check out the USZD CANDY-APPLEZ RZD TOYOTA CORROLA.

SCCTTY J.
This is it.

DIRX
Cool.

SCOTTY 3.

Wanna cet inside?

DIxx
¥hen did ycu get this?

ar®
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SCOTTY J.
Yestezday.

DIRK~ -—
It's great. It's really great,

SCOTTY J.
Yeah, you vanna take a ride, or --

DIRK
Wait a minute, wait aminute,
waitaminute....fuckin' hell...hcw much time le#+?

SCOTTY J.
Six minutes...

DIRX
Oh, Shit! Let's get back inside, come on —-

Dirk starts to walk away....Scotty watches him go....Suddenly:
Scotty CHARGES Dirk from behind and starts to XISS his neck.
Dirk stumbles, pushes him away and turas:

§COTTY J.
I'm sorry, Dirk. Please. I'm scrry.

DIRX

««..why'd you do that?
SCOTTY J.

You lock at me scmetives --
DIRX

~= What?
SCOTTY J.

I wanna know if you like me,
DIRX

LA ) .yeaho s o oscctt?o
SCCTTY J.

Can I kiss you?
DIRX

e o .scott. . .I dcn't _—
SCOTTY J.

-~ can I please kiss your mouth?
Please. Please let me.

DIRX
No.

SCoTTY J.
I'm really sorzy. I didn't mean
tc g!'a.b ycu....: didn.t -——

-
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PAUSE.

DIRK
It's alright.

SCOTTY J. h
eeol'Mm BOLTY. o
DIRX
«..it's alright.
SCOTTY J.
Do you wanna kxiss me?
DIRK
Scotty.
SCOTTY J.

No, no. Porget it. I'm sorTy.
I'm really sorry, I'm just drunk.
I'm outta my head, ckay?

DIRK
LY .yeah hanined

SCOTTY J.
I'm just crazy, you kacw? Crazy. Right?
I'm so wasted, drunk, drunk --

DIXX
You wanna go back inside?

SCOTTY J.
Do you like me car, Dizk?

DIRK
wWhat...? Yeah. Yeah,.

.. ScoTTY J.
I wanted to make sure you thought it
was cool or else I was gonna take it back.

DIXX
Oh.

Dirk hesitates...thea turns and walks back into the house.

SCOTTY J.
to himself)
I lecve you, Dirzk.

Q.‘
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Jack calls out to the crowd of Party Peocple.

-
-

JACK
WE GOT TWO MINUTES, PEOPLE! TWO MINUTES!

INT. WAY ~ THAT MOMENT 95

CAMERA follows Little Bill as he walks the hallway.to a clcsed
bathroam door. EHe opens 1it. '

OVER LITTLE BILL'S SBOULDER, INSIDE THE BATHROOM

Little Bill's WIFE is getting FUCKED DOGGY STYLE by yet ANOTHER
YOUNG STUD. She looks at him.

LITTLE BILL'S WIFE
You should be taking notes, Little Bill.

ANOTHER YOUNG STUD
This is a fresh cunt, pal.

Little Bill stands a moment, then closes the door. CAMERA LEADS
him as he walks back through the party...outside to the pcol
area and into the driveway for his Station Wagon.

He takes the keys frocm his pocket, unlocks the passenger side door,
reaches into the glove ccmpartment and takes out a .38 REVOLVER and

AMMUNITION.

CAMERA POLLOWS him now as he heads back across the driveway,
back thrsugh the pool area, loading the gqun as he walks...

Pecple begin counting off to the New Year —

PARTY PEOPLE
100..‘.9.3..8..0-7.0..

Littla 3ill walkxs into the house, down the lhallway -

PARTY PEOPLE

....6....5.QI.‘....BI..ZO..I...‘

Little Bill arrives at the Bathrocm door and SMASE®S IT CPEN:
Eis Wife and the Young Stud are still fucking....

PARTY PEOPLE (CC)
....HAPPY NEW YEAR!

Little Bill PIRES TEE REVOLVER INTO HIS WIFE'S NAXZED STCMACEH.
He PIRES THE GUN AGAIN, STRIXING THE YOUNG STUD IN THE EEART.

TEZY BCTE COLLAPSZ AND FALL TO TEE FIOCR OF THZ BATERCCM.
3LCCD SPLATTERS LITTLE BILL.... .



«++IZVERYONE IN THE PARTY JUMPS AT THE-SOUND OF THE GUNSHOTS...
..LITTLZ BILL FIRES ANOTHER SEOT INTO HIS WIFE...

...BLCOD AND SMOKE FILL THE BATHROCM...

<« «LITTLE BILL TURNS AROUND, FACES THE PARTY PEOPLE AND SEOVES
THE REVOLVER IN HIS MOUTH AND PULLS TEE TRIGGER...

BLOOD AND BRAINS SHOCT OUT THE BACX OF HIS SKULL AND HE COLLAPSES,
FALLING OUT OF FRAME.

TITLE CARD READS:
*8Qs"
FADE QUT.

OVER BLACK, WE HEAR THE VOICE:

AMBER (OC)
...what about your character,
"Brock Landers,” and what same pecole
might consider violent attitudes tcwards wcmen?

CUT TO:

N
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Sequence °C* ~ -
. ‘'S HO ONY - DAY - NT AGE. (16mm) 96

Dirk is doing an interview. He's unshaven, thin and sweating, wearing
sunglasses. He speaks quickly to Amber OC. (1982)

DIRK
violence...? No, what? I mean, if there's
scmething in this series of movies that's
like action or violence or whatever -- that's
the movie. Y'know? Look: I'm not saying that
these movies are for the whole family, but they've
gotalotta action and scmetimes the characters
are women who are — say -- spies or drug
smugglers or working for scme organization
that my character is trying to....defeat.
We've made twenty of these films in the past
um. ..um...five years, since 77...and this kind

of talk has only ccme up in the past year
or sc...l mean: What's the problem? So -- y'know.

CUT TO:

INT. BROCX LANDERS BEDRCOCM SET - NIGHT - 16mm FITM CLIP 97

Dirk is in his underwear, asleep in bed. An actress named RKC SUNSEINE
plays in the scene with him as an Indian woman, wrapped in a sheet.
She enters, holding a knife, caming towards Dirzk...

AMBER (VO)
If Brock Landers is slick with a gun he does
80 only in the vein of good and right.
Brock protects the values of the American ideal
and fights for causes that instill pride
in a society where morals are hard to ccme by —

Dirk wakes in the scene, struggles with XC Sunshine, knocks
the knife frem her hand and pins her down. The scene plays;

DIRX
WEO SENT YOU?

KC SUNSHEINE
GZT TEE FUCX OFF ME, ASSECLE.

DIRX
LAY STILL, I'LL PUNCE YOU IN THE GOD

DAMN FACE.

XC SUNSHINZ
FUCX OFT.

irk SMACKXS her then starts to XISS her breats softly.

CUT TO:
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98 R WAY - = _l6mm
m In the scesne, Dirk has Becky-(playing a PROSTITUTE) up against"
‘ a wall. He's right in her face, holding bis fist up....The scene:
DIRX

I'm onna ask once more and
I'm onna ask you nice....WEERE THE
FPUCX IS RINGO, YOU BITCH?

RBRECXY
Fuck you.

Dirk SLAPS her across the face.

BECXY
Ohhh...do it again, maybe I'll
get my pussy wet next time.

BUCX arrives playing a PIMP and aims a REVLOVER at Dirk.

BUCX
HEY CRACXER-JACXK, WATCHYOU DOIN' WIT MY WOMAN?

Just then: REED appears with a GUN aimed at Buck.

REED
Maka ancther move, motherfucker
and give me a good god damn reasen

‘{‘”“* to blcw you away!
CuUT TO:

99 EXT. VENTURA BLVD. - NIGHT - DOCU. FOOTAGE 99

Amber's VOICE OC, doing "in the street” interviews. She's questioning
a small, buffed-out BLACK DUDE.

AMBER (CC)

Save ycu ever heard of Dirk Diggler?
BLACKX DUDE

Oh, yeah. BHe's that guy.
AMBER (CC)

wWhat would you do if you had what he has?
BLACX DUDE

Shit -- what makes you think I den't?

JOMP CUT TO:

as



Rl

100 EXT. . - NIGRT - DOCU.
Another person on the street, a SECRETARY (late 30s)
-

-- Dirk Diggler?

SECRETARY (OC)
Yeah, yeah. Of course.

AMBER (CC)
Weuld you ever consider sleeping
with scmecne like that?

SECRETARY
I dunno...he's pretty big.

AMBER (OC)
And what about what he does,
do you approve of that?

SECRETARY
Well...you know...it's his right to do
tha%...to do what he dces...y'know?
It's a free country and he's got a right
+£5 express himself.

INT. BECXY'S APARTMENT/LIVING ROOM -~ DAY -~ DOCU. FOCTAGE.

101

Becky is being interviewed by Amber.

BECXY
Hell, yes. He's the best. Yes.

AMBER (OC)
Do you love him?

BECXY
Aksolutely. Hcw could you nct?

102 INT. COFFEE SHOP - NIGHAT - DOCU. FOOTAGE.

Rollergirl is being interviewed by Amber.

AMBER (OCQ)
Is it the best you've had?

ROLLERGIRL
Yes.

AMBER (CC)

Dc ycu leve Dirk Diggler?

100

101

102
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ROLLXRGIRL )
I do...yeah...I do...He's =

AMBER (CC)
~— Why? - . -
ROLLEZRGIRL
What?
AMBER (OC)
Why? Why do you love him?
ROLLZRGIRL
Why do I love him?
AMBER (OC)
Yeah.
ROLLERGIRL

I dunno...he's juat...Special.
He can fuck hard or...like...really
gently...he's just...he's the best.

cUT TO:
INT. JESSIZ'S APARTMENT - NIGHT - DOCU. FOOTAGE. 103

Jessie St. Vincent is interviewed by Amber. She's FRAMED next

to an OIL PAINTING she did of Dirk that shows him in scme sort of
desert terrain with a lightning bolt and a big buldge in his black
leather pants.

AMBER (CC)
Is he the best you've had?

JESSIE ST. VINCENT
Oh, yes, yes. Por sure. 7The best.

AMBER (CC)
Do you love him?

J=2S5SI= ST. VINCIEINT
Oh, yeah.

AMBER (CC)
In what way?

JESSIE ST. VINCENT
«..y'kncw: as a friend, colleague, as an
amazing man. This is a painting I did of him --

AMBER (CC)
~-- have ycu ever had sex with him off camera?

JSSSIZ ST. VINCENT
ceslRee..20. No I haven't.

.
Q®
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106

XT. JACX'S -~ NIGHT - 16 ® ' 104

Another clip frem "Brock Landers®: Dirk is sitting at a table with
two candles, wine and a cigarette. Amber and Jessie play in the
scene. They jockey for kisaing position with Amber winning;

AMBER
Brock Landers is a world class kisser.

CUT TO:
NT. JACX'S BOU ITING ROOM - Y - DOCU 'AGE . 105

Jack and Dirk are sitting behind a Moviola for the
interview with Amber. Dirk speaks very quickly...

DIRK
BLOCK....uh...and idea or 2 movement.
Jack will put the final touches on what
the camera needs for editing —— but, uh —-
He allows me t0 block my own sex scenes.
«..and...he gives me flexibility to work
with the character and develop, y'kncw....
I don't know of any other director's
that would let an actor - uh - do that.

JACK
(to Dirk)
I don't let you block your cwn sex scenes,

Jack and Amber laugh. Dirk laughs a little less.

EXT. VENTURA BLVD. - DUSX - DOCU. FOOTAGE. .. 106

Foctage of Dirk walking along the street as the san goes dewn.
Anber narrates.

AMBER (OC)
For Dirk Diggler, the future is scmething
to look forward to, not to fear....he is
a2 creative man of many interests...film,
poetry, music and dance...he is a man of
passion and mystery...He Is A Man Of Lust.

PADE OUT, CUT TO:

zZnd Sacuence "C*
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. cx' U ROOM - ~(May 82) 107

Dirk and Amber, sitting in front of the Steenbeck. She flips it
off and looks to him; - -

AMBER
It's my poem to you.

DIRK
It's great. It's so great, Amber.
You're a director now. Shit.

AMBER
Thank you. I‘'m proud of it.

DIRX
Have you showed Jack?

AMBER
Just you. I wanted to show you first.

DIRX
It's so fuckin' gocd. Really.

(beat)
Maybe you might want to think about
cutting that part when Jack says that
thing about -- y'kaow —

AMBER
Blocking the sex —-

DIRX
-= yeah.

INT. JACX'S BOUSE - NIGET — MOMENTS LATER 108

CAMZERA bangs with Reed -and Todd who're playing Atari on Jack's -
;elevzsion with Jessie and Rollergirl. Todd explains scme technical
info. abcut vides games. Dirck and Amber enter., CAMERA follows Dirk

into --

TEE XITCHEN

Jack is sitting with a handscme young kid, SOENNY DOE (aged 18.)
Dirk enters.

JACK

..and it's tough is what I'm saying.
JOENNY DOE

Right.
JACX

Eey, Dirk -- here ycu are. GEcw was it?
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RN

DIRK
Great.
(re: Johnny Doe)’ .
Who's this? = -

JOBNNY DOE
Hi....I'm Johnny Doe. You're Dirk
Diggler — it's great to meet you.

JACK
Dirk, meet Johnny Doe...New Kid On The Blcck.

Dirk nods his head and walks out of the kitchen.

JACK
He's pretty tired, Johnny. He's also shy.
Anyway: What I'm saying to you is this:
It costs money, you got ten fifteen people
standing arocund, and that's just to make
sure the sound is right —-

IN TEE LIVING ROOM
Dirk joins the gang playing video games and lays out a fat line of
coke. He snorts it back and passes it to Amber. OC PHONE RINGS.

THE PHONE IN THE KITCEEN.
It rings again. Jack picks it up. DOLLY/ZOCM IN QUICK.

JACK
Eello? Colcnel? Wait, wait, wait.
Yes. Calm dcwn. Calm down. Okay.
Right Now -- Yes —- Right Now.

He slams the phone dcwn.

INT. POLICE STATION - HOLDING AREA = NIGHET 109

The Colonel is sitting in handcuffs, crying his eyes cut.
Jack sits ac-css frcom him, speaking througk the glass.,

COLONEL
...she was fifteen...fifteen...I didn't
Xaow...Jack, you gotta believe me.

JACK
I believe you.

COLONEL
I told her not to do so much coke, but she
wouldn't listen, she just kept doing it and
doing it like she was a vacuum. Like she bad
a vacuum in her nose ©r scmething....
....next thing I kancw...she's got blocd
¢coming frcm her nose and...jesus...hes, jesus --
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JACX
what?

COLONEL
It was ccming out her ass, Jack.

JALCX
Okay. It's goona be okay. Just relax.
The bail is a hundred thousand dollars.
I don't have that kind of cash --

COLONEL
—- I den't have any money left.

JACX .
What do you mean? Nothing?
The Colonel shakes his head a little, doesn't answer.

JACK
well,...what...how?

COLONEL
I spent it....I spent 1it.

JACX
The films....or...I mean?

COLONEL
I spent it, alright? This shit gets
expensive. Between you shooting fil=z,
the coke, the limos, the houses.
I+ goes, alright? I spent it.

JAaCX
Alright, okay. Don't worly.

. .- COLONEL
I can't have this hapren to me.
I'm a good man, right?

JACK
Yes you are.

CQLONEL
I didn't know — I didn't know she was
gonna die right there with me or I wouldn't

have picked ber up.

. JACX
Right. You know; you've done ncthirng wrong.
I mean, lock; You were just there, right?

Yeu didn't...I mean...ycu didn't do anything.

CCLONEL .
Thay fouad scmething in =y bcuse, Jack.

LY



JACX
what?

COLONEL -
...scmething...

JACK
...what are you saying? what did they find?

COLONEL
v...it's my fuckin' weakness, Jack.
They're....s80 small and cute I can't help
myself, Jack. I can't help it when they're so
small and cute, I just want to watch, I don‘t do
anything, Jack. I've never touched cne of them....

JACK
Jesus Christ, Colonel.

COLONEL
You lock at me like I'm an asshole, ncw.

JACK
....I....I don.toooc

COLONEL
I'm going to jail for a long time.

Jacx
- it's okay, Colonel. It's gonna ke
fine in the end....I premise....

COLONEL
You prcmise me?

JALK
Yes.

COLONEL

Take it back, Jack. You can't help me.
T'm dope. I'm going to jail. I'm gonra
go to jail for a leong, long time.

Take back your promise because there's
nothing you can do for me now. I've done
wrong and I'm going to jail.

27

They hold a lock for a moment. A few OFFICEZRS ccme and escort the
Colonel away. Jack watches him leave. DOLLY IN CLOSZ ON JACK.

CUT TO:
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110 INT. JACX'S F - 110

CAMERA HOLDS A LOW ANGLE, LOQKING UP AT JACX, XURT and ROCKY.
They look into CAMERA. EOLD. ~-

JACX
Well there we go.

KURT LONGJOHN
Yeah.

ROCXY
Lct of stuff on there to lear.

JACK
That's it.

KURT LONGJOEN
No turning back now.

JACK
The future.

A KURT LONGJOEN
That's right.

ROCXY
The quality is, uh --

JACK
I+'s not what we're used to.

KURT LONGJOEN
We can make it work, I think,

ROCXY
It's....potential...

XURT LONGJOEN
Yes. .

JACX
You can't beat the price.

KURT LONGJOEN
No you can't.

JALCK
This is the future and we can't deny
it anymore because the past is too expensive.

XURT LONGJOEN
I'm scared.

ROCXY
Me 0.

ae



(>

111

JACK
It's gonna make us rich.

XURT LONGJOHN
Yep.
ROCXY
It's a rather pretty thing, isn't it?

REVERSE ANGLE: A new VIDEO CAMERA is sitting on the table in front of

them. This is the thing they've been discussing.

XURT LONGJOHN
We can still tell good stories, Jack.

JACK L
No. It's about jacking off now, Kurt.

No more stories....that's over.

INT. BOT TRAXX NIGETCLUB - NiGHT (Dec.82)

BECXY looks into CAMERA;

BECXY
I de.

JERCME looks into CAMERA

JERCME
I do too.

CU - BLACX AND WHITE SNAPSHOT

Becky and Jerome kissing. Jack as Best Man. Amber as Brides Maid.

111

CAMERA on the dance floor; Becky, d.essed in a WEITE BRIDAL DRSSS and

Jercme, dressed in a TUXEDO. Reed is dancing with them.

BECXY
They made Jercme regional manager
of the new "Pep chs,' they're building
in Bakersfield. We're gonna move there.

Buy a house.

REED
That's great, guys. That's s0 gTeat.

JEROME
It's gonna be a great opportunity to run
the store my way. Y'know. Ge:t those gquys
off my back and run the store my way.
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CAMERA moves over to a table, where JESSIE ST. VINCEINT and BUCX
are sitting. BHe's wearing a Rick James look.

-
-—

BUCX
I like sunsets too...but...

JESSIE ST. VINCENT
Sunrises are better.

BUCX
Exactly.

JESSIE ST. VINCENT
I thought I was the cnly cne who thought that.

BUCX
I think that.

JESSIE ST. VINCENT
I never thought we'd have so much in

ccomon, Buck.

BUCX
I kacw...I know. Can you believe it?
Have you ever heard my stereo system?

JZSSIZ ST. VINCENT
No.

BCCX
Y'know I'm thinking of cpening my cwa
bussiness o=

JZSSIZ ST. VINCENT
Really?

BUCK
I+'s my dream. Hi-Fi Stereo Equipment
at a discount price == it's called,
"Buck's Super SteIeo World.®

J2SSIE ST. VINCENT
That's a great idea.

ANGLE, JACK'S TARLE.

102

Maurice and Jack are eating his clams on the half shell. Johany Dce

is sitting quietly nearby. Dirk is doing coke w/Amber.

JACX
Maurice, bcw long have I known you?

MAURICE
Shit, Jack...almcst ten years,
JACX
Ecw long ycu been askin’' me that guesticn?



MAURICE ‘
Shit...I've been askin' you: Ten Years.

JACK -
You wanna be in a movie?

MAURICE
Puck you, Jackie-Jack, you kiddn' me?

JacX
I'm pot kiddn' you, Maurice.

MADORICE
oh my god, Jack...I love you.

JACX

Love me later...you wanna do this or not?

MAURICE
Bell yes, Jack. And I won't disappoint
you, baby. You'll see,,..you'll see me
in action. Oh, man, oh, man, oh man!

AMBER .

Congratulaticns, Maurice.
MAURICE

Thank ycu, Aamber.
JACK

You'll do & scene with Jessie, how's that?
MAURICE

Oh, Jack. It would be the best. The best!
JACK

Alright.

"~ JOEMNNY DOE

Make sure you jack off at least ten times
the day before, Maurice or you'll end up
ccming before you get it in....

MADRICE
oh, yeah. I will. I will.

DIRX
You giving advice ncw, Johnny Doe?

JOHENNY DOE
I was just saying —

DIRX
-- Yeah, yeah, yeah.

JALX
C'zcn Dick, take it easy.

e
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DIRK
What? Jack? Whas did you say? -

JACX
You heard me, Dirk. Just relax.

DIRK
Yeah....vou relax.

Dick stands up from the table and heads for the dance floor --
Continue a bit with party stuff/etc. Jack has his dance w/Becky.

CUT TO:

EXT. JACK'S PCOL AREA - DAY (Jan.83) 112

CAMERA begins with Kurt and Rocky standing nearby the VIDEO CAMERA.
Reed is watching them try and figure it out.

Jack is waiting patiently, working on a crossword puzzle.
Johnny Doe is swimming in the pool.

Rollergirl moves past and CAMERA follcows her into —
CUT TO:
INT. JACK'S HOUSE = DAY ~ TEAT MOMENT 113

Dirk is dressed in Speedos and a headband for the sceane and laying cut
scme coke on the table. Rollergirl arrives, they all do scme --

The television in the b.g., is tuned to MTV which is playing

*Video Rilled The Radio Star.”

ROLLERGIRL
This stuff burns.

"7 DIRX
It's crystal.

ROLLFRGIRL
That's why. Shit, why didn't you
t2ll me — you don't need to do that much —-
You only have to do bumps with crystal.

DIRX
Yeah, well...mind your cwn business
or get your own or whatever —-

ROLLERGIRL
You don't have to be mean about it --

Rollergirl skates off. Dirk looks cut the windcw, sees Johany Doe
swimmimg., CAMERA COLLIZS IN A LITTLE (30Zps) CN DIRK.

cuT TO:



114 INT. BEDROOM - THAT MOMENT

?W“ Maurice is sitting on the edge of the bed, shaking and :weati&g.
Rollergirl enters and moves to a closet.

MAURICE
Bey...Rollergirl...hey.

ROLLERGIRL
What's wrong?

MAURICE
Where?

A ROLLERGIRL

With you?

MAURICE
Me?-Nothing-Why?

ROLLERGIRL
You look like a wreck.

MAURICE

Shit no, I'm cool as a cucumber.

Rollergirl takes off her clothes and gets into her BIXKINI.

e MAURICE
f@\ Rollergirl?
ROLLERGIRL
What?
MAURICE
My dick is really small.
- ROLLERGIRL
What?
MADRICE
My dick...it's small.
ROLLERGIRL
Bow small?
MADRICE
Really small.
ROLLERGIRL
well’ L .u—h. L] OSO?
MADRICE

So I can't do this.




ROLLERGIRL
Can you get a boner?
MAURICE
I don't tiink so.
ROLLERGIRL
Well...
MAURICE
Please. Can you help me?
ROLLERGIRL
How?
MAURICE
I dunno.
ROLLERGIRL

1f you've got a small dick,
there's really no;h;ng I can do, Maurice.

MAURICE
L 4 .right. e o .right. . e 0

ROLLERGIRL
Just go for it, man.

MAURICE
What do you mean?

RCLLERGIRL
Just go for it...who cares if you've got
a small dick. It's how you use it, right?
You can get a boner, I bet. I kaow you can.

. -. MAURICE
I guess.
RCLLERGIRL
Be a man about it.
MAORICE

Right. Right. I have to De a man about it.

I have to do this...I have to show my brothers
in Puerto Rico the lifestyle that I'm living.
I can do it...I can do it.

ROLLZRGIRL
Yeu'll do fine.

MAURICE
Right.

RCLIFRGIRL
c ' mn .

(%3
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MAURICE _
No...n0..-I wanna stay here for a bit --

ROLLERGIRL
Okay....I'll be out there.

She exits. HOLD with Maurice a mcment.

EXT. JACK'S HOUSE/POOL AREA — DAY - MOMENTS TATER - 115

Dirk approaches Jack, makes reference to Johnny Dce.

DIRK
I didn’'t think we allowed visitors
on the set, Jack.

JACK
...“at. ..?

DIRX
T can't work with this kid here.

JACK
Be's with me,

DIRK
Can ycu ask him to leave, he's bcthering me.

JACK
Ee's nct bothering ycu.

Dirk holds a mcment. CAMERA follows him back in the house.
He paces, looks around, rubs his crotch a little. Rollergirl
skates past, says nothing. CAMERA follows Dirk dcwn the hall --

CUT TO:

INT. BATERCCM — DAY = T MOMENT 11§

Dirk closes the door, looks in the mirror;

DIRK
...yeah,yeah, yeah.. .ready...I'm ready.

Dirk does scme quick KARATE moves, then turns his BACK TO THE CAMERA.
Ee unzips his pants, looks down at his cock. Eis body starts to move
a little, slowly at first then faster and faster as he tries to

masturbate.

DIRX
C'mn...C'DON...C'DER....I'M & 3tar,
I'm a star, I'm a rock and roll sta-.
And My Cock Can Get Harxd.
C'mon...c'mon...C'mOB....1'M & star,
I'm a star, I'm a staz, I'm a star.

L]
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The DOOR to the Bathroom is SUDDENLY OPENED by Scotty J. who catches
Dirk in the mirror with his pants dcwn, speaking to himself; --

DIRK
--what the fuck——

Scotty exits quickly. Dirk pulls up his pants and exits -
CUT TO:

EXT. JACX'S HOQUSE/POOL AREA — DAY - MOMENTS LATER 117

Jack is still sitting in the same spot. Johnny Doe is drying off.
Dirk comes charging out ——

DIRK
I'm ready to shoot.

JACK
‘We need twenty minutes.

DIRX
No. I'm reacdy now. It's gotta be now.

JACX
Twenty minutes.

DIRX
Puck it. Bey, No, Bey. Jack.
I'm ready Row...my cock is ready ncw.
I'm ready to fuck...let's go ncw.

JAacX
Yeah, well...NO. Get me? You wanna

start something here, Dirk?

DIRK

I wanna start fucking...who is it gonna be?
JALK

What?
DIRX

Who do you want to fuck, me or him?

Dirk points at Johnny Dce.

JOHENNY DOE
Me,..what?

DIRX
Shut up.

JOENNY LCOZ

I didn't do anything to yeou.



109

Dirk MAKZS A QUICX KARATE-TYPE MOVE TOWARDS JOENNY DOE, WEO FLINCHES,

. BUT QUICXLY GZTS INTO A KARATE-STANCE OF HIS OWN. _

(@\ JOHNNY DOE
HEEY, MAN, DON'T.

DIRK
SguT-UP. SHUT-UP.

-

JACX
Dirk, you need to settle down.
Go inside, have a drink and
mellow this off...ycu understand?

DIRK

I'm ready to shoot.
JACX

Well I'm not.
DIRX

I'm not gonna tell you again, Jack:
JACX

-- Gat outta here.
DIRK

...“at. ..?

(m\ : JACX

Get off my set, get outta my hcuse.
DIRX

.. .yOUu...what?
JACK

Leave.
DIRX

No.
JACX

You don't want to do this —
the state you're in, Dirk.

DIRX
Whatta you mean, state? State?
State of Californmia? Yeah, I'm in
the state of Califormnia.

JALX
Jesus Christ.

DIRX
What ars ycu, Jack, Jack, hey --

as
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JACX :
You're high and you need to slsep it off.
You've been up for two days. -
DIRK

I haven't been up for two days.

JACK
Whatever. You‘re high and ycu need
to ccme down. Sleep it off, Dirk.

DIRX

YOU DON'T TELL ME ANYTHING.
JACK

Get the fuck outta here.
DIRK

YOU'RE NOT THE BOSS OF ME.
oACX

Yes I am.
DIRX

ARE YOU THE KING? EUH?

JACK
Jesus Christ. MCVE. GET OUT. GJ.

Jack starts to prod Dirk a little with a slight PUSE.

DIRX
DON’'T YOU FUCKIN TOUCHE ME, MAN.

Jack SLAPS Dirk across the face. BOLD. Dirk is shocked.
Everyone has stopped what they're doing by now and is watching
nervously. Amber ccmes ovez.

AMRER
Dirk, hcney, why don't we go for a walk--~

DIRX
YOU SHUT UP, TOO. YOU'RE NOT THE MOTEER
OF ME OR MY BOSS. YOU'RE NOT MY MOTE=R.

AMBER
Dirk, please, honey.

JALX
Reed —-

Reed ccmes over to the fight.

JACX ,
Take hin heme, Reed. I deon't peed this,

At
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DIRK .
No. No. I wanna.shoot the scCsne. R
I'nm rsady to shoot the scene. I'm fine, B

JACK
I don't want you here.

DIRK .
Look...it's over...alright.
I'm done...new I'm ready to shoct.
I'm calm, my cock is cool and ready.

REED
Why don't we go home, Dirk?

DIRX
I'm the one with the cock, I'm the
one with the big fucking cock, so let's go --

JACK
You listen to me now, kid —-

DIRX
DON'T CALL ME A XID. I'LL FUCX YOU UP.
YOU WANNA SEE ME XICK SOME ASS. YOU WANNA
FUCX WITE ME, I KNOW KARATE. SO C'MON.

REED
Dirk, let's be cool, let's -—-

DIRX
I'm the biggest star here -~ TEAT'S
THEE WAY IT IS: I WANNA FUCK. AND
IT'sS MY BIG DICX, SO EVERYBODY GET READY.

JACX
Nct anymore.
DIRX
WEAT? What "not anymcre?”
JACX
Your dick.
DIRX

WHAT, WEAT? SAY IT.

JACK
I've seen you push thirteen inches, you'd be
locky if you could manage six today -- all the
coke you got in you. You're not ready to fuck,
your dick's not getting hard today, kid.

DIRX :
CON'T ¥CU TALX ASCUT ME LIX= THEAT, JACR.

at




118

119

112

JACX
right: Yoy're fired. Okay? .
You understand? foy're fired. ~

Gat ocutta hers aow. NOW.

DIRK
WHAT? WHAT IS THAT? WHAT IS THAT?

JACK
Just leave, Dirk. Leave RIGHT NOW.

DIRK
My cock is READY. YOU WANNA SEE?
HUH? YOU WANNA SEE MY BIG FUCKIN' COCX?

Suddenly, blood begins to r violently from his nose. He cups
his hand over his nose, hides his embarrassment;

DIRK
FUCX THIS, FPUCKX THIS, FUCK YOU.
PUCKX ALL OF YOU. YOU'RE NOT MY BOSSES.

NO ONE IS THE KING OF ME.

Dirk runs away gets behind the wheel of his Corvette and tears off,
bleeding all the way —

Reed, Jack, Scotty, amber, Johnny Doe and the rest of the crew
watch him go.

FADE OUT.
INT. DIRX'S HOUSE - NIGET (LATER) 118

Dirk is lying in bed watching television. Blocd has crusted
around his nose and he's got used tissues everywhere.

ON THE TELEVISION. . )
it's tuned to MTV, playing Rick Springfield, "Jessie's Girl."

CAMZRA DOLLIZES IN ON DIRXX.
he starts +o hum a little song to himsel:,

CUT TO:
INT. RECORDING STUDIO - Y (Mar. 83) Sequence "D" 119

Dirk stands in front of a microphorne wearing head phones. There's a
small STUDIO BAND of losers playing the song. The ENGINEER in the

booth speaks;

ENGINEER
Okay...Dirk you ready?

DIXX
I was bcra ready, dan.

1Y
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ENGINEER
- Okay...Dirk Diggler Demo Tape, . )
*you Got The Touch,” Take seven.... -

The BAND kicks in and Dirk begins to sing his song. It‘'s a cross
between Kenny Loggins/Survivor and any "Rocky” anthem.

DIRK
YOU GOT THE TOUCH...YOU GOT THE POWER.

YEEEEAAAEEHH. AFTER ALL IS SAID AND DONE,
YOU NEVER WALX, YOU NEVER RUN, YOU'RE A WINNEZR.
CUT TO:

120 INT. RECORDING BOOTH = LATER 120

Dirk, Reed and the Engineer are mixing. The song PLAYS.

DIRK
Is the bass taking away frcm the vocals?

ENGINEER
well...a little...but not really tco much.

DIRK

Let's take down the bass and lei's take
up the vocals.

(,h 121 INT. RECORDING STUDIO - LATER 121

Dirk is singing. Reed is playing guitar on a BALLAD called,
"FEEL THE EEAT." CAMERA DOLLIES IN ON TEHEM,

DIRK
THE HEAT WILL ROCK YOU
TEE EEAT WILL ROLL YOU
BABY DON'T YOU XNOW
MY HEAT WILL MOVE YOU IN YOUR SOUL
C'MON, C'MON, C'MON
LOVE ME TODAY, LOVE ME TOMORRCW
ALL DAY, ALL NIGHT, YOU FEEL TEE EEAT

REED
FEEL, TZ=EL, FEEL

DIRK
MY HEAT.

a4
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114

INT. RECO = CO 122

-
-

Dirk, Reed and the Engineer. Scotly and Todd are sitting aréudd.
making phone calls, eating the free food, etc.

ENGINEER
So...what do you think?

DIRX
Well I think that...maybe we could
speed it up a little —— it's -~

ENGINEER
It's a ballad. I thought that ——

DIRK
We'll just speed it up 2 couple cctaves.
...cause that might make it cooler,
ple like it when slow songs...y'know...
whea they're a little fast....it's ccoler.

CUT TO:

INT. JACXK'S LIVING ROOM - DAY 123

Jack is directing a scene with an AMATEUR PORN ACTRESS and JOENNY DOE.
They're on the couch in Jack's living rocm. Johnny Doe has adopted

more of a cslebrity attitude.

AMATEUR
Is he gonna fuck me in the ass?

JACX
Is that what you want?

I+ would be nice.

Jacx
Joebnny: Puck her in the ass.

SOBENNY DOE
1cck and Load, Jack.

He takes a seat behind the VIDED CAMERA and says;

JALX
Alright, friends; let's get it over with.

DISSOLVE TO:

ZXT. BAXSRSTIZLD EQUSZE - NIGET 124

Establishing shot of a small little bouse with a white picke: fencs.
Trom 4he bcuse we hear the sounds of SCREAMING AND VIQLENCE,

Q"



?WM.lzs INT. FIZLD HOUSE - NIGHT -

126

115

CUT TO:
T MO -~ 125

Becky is c:duched in the cormer of the kitchen. Jerome is standing
above her, dressed in bis Pep Boys uniform.

JEROME
YOU FUCKIN' WHORE, YOU'RE A FUCXIN' WEORE.

BRECXY
Please, Jercme, don't --—

JEROME .

You probably liked those big cocks, huh?
BECKY

Don't —

JERCME .
I'll tell you about a big cock -- yeah,
you want my cock to be bigger, don't you?

BECXY
No, baby, please, please --

Jercme SMACXS Becky in the face --
DISSCLVE TC:

INT. VALLEY BANK -~ DAY 126

Buck is dressed like a regular jce in a suit, holding a briefcase
on his lap, sitting patiently. Jessie St. Vincent is sitting with
him, holding his hand. He's approached by a middle aged white male
BANK WORKER. CAMERA DOLLIES IN.

BANK WORKZR
Mr. Swope?
BOUCX
Yeah, that's me. Eello.
BANK WCRXER
You have a copy of your loan application?
BUCX
Yes I do.
BANK WORKZR

Gocd. You wanna follcw me?
Jessia2 gives Buck a "gocod luck” sign and he walks off,

CUT TO:

S
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. ! 18] : = 127

CAMERA DOLLIES IN ON Rollergirl and Amber. They're playing --
backgammon and talking on Amber's bed, doing coke and smoking cigs.

AMBER
I was gonna take & pottery class at

Everywocman's Village —-

ROLLERGIRL
Cch, oh. I wanna do that.

AMBER
We'll do it, thea. It's Monday,
Wednesday, Friday at three.

ROLLERGIRL
Do you think I should -~ I was thinking something?

AMBER
what? .

ROLLERGIRL
I was gonna see about taking the GED.
Do you know what that is?

AMBER
Por High Scheol, to graduate?

ROLLERGIRL
Yeah, It's like -- s0 I can get my
diplcma -- 'cause I feel bad that I
never did it. I think you were right.
I think ycu right —-

AMBER
You should do it. That would be grea:
for you -- you know -- cause if you
wanted, Rollergirl, you could do anything.

Amber turns her head to scmething CC.

AMBER'S POV: Jack is directing another scepe in the living rcem
between TWO YCUNG PORN ACTRESSZS with fake breasts who we have never

seen before.
Amber motions to Rollergirl, who gets up and SLAMS THE DOOR.
CUT T0:
INT. DIRK'S ECUSZ - DAY  (2X) ' 128

Dirk, Reed and Scotty J. are sitting arcund. Todd eaters holding
an envelope. DOLLY IN SUPER-QUICK.

oD
I'm kack.
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DIRK
Perfect timing.

They move to a table and anxiously set out scme coke.
CUT TO:

NT. HOT TRAXX NIGHTCLUB - NIGHAT

CAMERA DOLLIZS IN ON MAURICE. The club is closed and empty.
Maurice sits at the bar, writing a lgtter. An eavelope and a
videotape are placed nearby. Following is SUB-TITLED;

MAURICE (VO) .
Dear brothers: Here's an example
of me with women in Los Angeles.
I sleep with women here all the time...

INT. APARTMENT BLDG./PUERTO RICO - DAY

Maurice's two BROTHERS rip open the envelope, read the letter
and slip the tape into their VCR that's wired to a crappy black
and white television. CAMERA DOLLIES IN ON TEE BROTEERS.

BROTHER #1
(in Spanish, sub-titled)
Oh my God --

BROTHER #2

(in Spanish, sub-titled)
- it'S 80...8%0...it looks like a peanut.

INT. VALLEY BANK = DAY - CONTINUED
CAMZRA DOLLIZS IN ON BUCK. Ee's speaking +o the 2ANX WORKZR.

BUCK
That's what Buck's Super Stereo World
is all about -- the customer. People wanna
kncw what they're getting into technically
and I have the specific technical hi-fji
background to answer any technical guestion
that scmeone might have -~ I've been into
sound equipment for long enocugh to know what
a guy wants when he walks right in the door --
and that's the personel touch that Buck's Super
Stereo World is gonna have —

CUT TO:

a®

CUT TO:
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INT. JACX'S HOUSE/AMBER'S ROCM - NIGAT - CONTINUED

Amber and Rollergirl are sitting in froat of a pile of coke that's

laid out on top of a big book....

AMBER
I miss my two sons — Iy little Andrew
and my Dirk —— I miss tbhem both so much.

I always felt like Dirk was my baby, my new baby.

Don't you miss, Dirk?

ROLLERGIRL
Yeah.

AMBER
He's so fucking talented. The bastard.

I love him, Rollergirl, I mean; I really
love the little jerk.

ROLLERGIRL
I love you, Mom. I want you to to be
my mother, Amber. Are you my Mcom?
I'1ll ask you if you're my mother and

you say, "yes." OK? -- Are you my motier --

AMBER
Yes, kcney. Yes.

They cry and bug and laugh and do more coke, smcke morzs cigs, etc.

INT. RECORDING STUDIO - DAY

CAMERA DOLLIEZS IN QUICK. Dirk and Reed are violently
in an office of the Recording Studio with the MANAGER.

DIRK
C'men, man, c'mon, ¢'zen, alright -~

MANAGER
I can't let you take the tapes unti
the bill is paid in full.

DIRX
That makes a lot of sense.

RZED
wait, wait, wait. Hcw can he pay
the price of the demo if he can't
take the demo tapes to a record company?

MANAGZER :
That's nct my problem. My job is t9

collect payrent beforz we hand cver the tapes.

CUT TO:

kaggling
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REED
You can't get a rescord contract if i
the record compafly can't hear what you've got. --

DIRK
OK: Wait a minute -~ have you heard my tape?
Euh? EHave you even heard it? I'm gauranteed
to get a record deal because my stuff is so good.

Once that happens, I'll pay you —-

MANAGER
It's not gonna happen. This is a Catch-22,
I understand. You're saying this thing
and I get it but I just won't let it happen.

DIRX
A catch-what?
CUT T0:
INT. JACX'S BOUSE/AMRER'S ROCM - NIGHAT - CONTINUED 134

Amber and Rollergirl, pacing around the rocm, talking, csying, etc.

AMBER
I den't wanna do this anymore, boney.
Ican't. I just can't.

ROLLERGIRY,
What?

AM3ER
Have fun now, let's keep golng and going
and going tonight -~ because it's over.
There's too many things —-

: .- ROLLERGIRI,

Okay. Okay.
AMBER

Let's go walk.
ROLLERGIRL

I don't wanna leave the room.
AMBER

Me either. CEEEEHEEEEH. I love you, honey.
ROLLERGIRL

I love 'you, Mcm.
They laugh and laugh and laugh and smoke, talk, walk.
DISSOLVZE TO:

.l‘
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{ e
m CAMERA DOLLIES IN ON Jessie St. Vincent, who sits watching
Buck as he finishes up with the Bank Worker. BHe approaches;

JESSIE ST. VINCENT
Tell me, honey —

BUCX
We'll try scmewhere else.

DISSOLVE TO:

136 NT. HORNER PRODU ONS - VAN NUYS - DAY 136

CAMERA (STEADICAM) follows Jack arcund his new OFFICES. Posters
of his films with Johnny Doe, Amber, Rollergirl, Buck and scme
other's we've never seen cover the walls.

A WAREHOUSE area is shipping ocut boxes of VES VIDEOCASSETTE'S.
CAMERA breezes past an EDITING ROOM where Xurt Longjohn and Rocky are
sitting in front of two 3/4 machines, cutting a new Jack Horner film
with Johnny Doe doing scme Karate-moves reminiscent of Dirk Diggler.

Jack continues walking into the RECEPTION AREA where TWO'UNIFORMED
POLICE OFFICERS are standing.

(em OFFICER
| Jack Eorner?
JACX
Yeah, what is it?
OFFICER
There was an accident last night —-
CUT TO:
137 INT. DIRX'S APARTMENT - ANOTEER DAY 137

Di:k.is in his bedrocm. CAMERA ZOCMS/DOLLIZS in SUPER QUICX
on him doing a line of coke. Reed ccmes into the roam, quick;

REED
Oh, fuck, Dirk.

DIRX
wWhat?

REED

You kncw that kid Johnny Dce?

DIRX
Ne.

at
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RZED
Y'knew, the kid from --

DIRK -
What about him?

REED

Be died. BHe got in a car accident.

Couple nights ago...and he died.
He likxe, went through the windshield
or scmething. Xuckin' shit. Dead.

DIRX
For real? .

REZEED
Yeah. BHe's dead. Can you believe that?

DIRK
That's gotta hurt, goin through a windsheild.

It's tough luck.

Dirk does another line of ccke. The PEONE RINGS and Dirk answers.
DOLLY/ZOQM4 IN QUICX.

DIRK
Hello? Becky? Becky-what? What?

SPLIT SCREEN;
- DAY - THAT MOMENT 138

Becky is lccked in her bedrocm on the phone with Dirk.
CC outside the bedrocm, we can hear Jercme YZLLING and SCREAMING.

BECXY
I think Jercme is genna kill me, Dirk.
Please. Please come and help me.

DIRX
Well...where are ycu, I dcn't kncw
where you are —

BRECXY
I need you to save me, Dirk —
if he catches me on the phone, I'm dead.

DIRX
Tell me where you are.

BECXY
.+ .0Okay...okay...08 SEIT. He's
ccming in — okay -- okay -- meet
me at Denny's in Bakarsfield --
on Colfax Blvd. Please hurry.

Y



122

DIRX
Okay. I'm comin’' right now, right now. )
I'm comin right ndw to kick scme ass, Becky. --

SPLIT SCREEN/CAMERA stays with Becky as she hangs up the phone.
The DOOR to the BEDROOM IS SMASHED OFEN by Jercme -~ he GRABS her
by the hair of her head and throws her across the rocm and into

the XITCHEEN.

BPCXY
Please cdon't do anything to me, Jercme.’
Please. Please. I ask.

JERCME
Think your Miss Puckin Movie Star with
a dick in your mouth? Huh? You're gonna
tell me — tell it to me or I'm gonna break

your fuckin' jaw.

BECXY
I don't kxacw what you want me --

JZROME
~- I want you to tell me that you liked
getting fucked by those men in those movies,
I want you to tell me that you loved getting
shit in your face — YOU FUCKIN SAY IT, CUNT.

BECXY
...I liked it...

JERCOME

Do you like big dicks?
BECXY
I don't kncow what you vant me tQ ==
sa¥y T,
BECXY
Yes.

Jercme LZANS DOWN AND PUNCEES BECXY IN TEE FACE. BOLD.
Ee catches his breath and walks cut of the kitchen.

Becky, crouched into a corner, bleeding from her nose and mouth
reaches for a large FRYING PAN on the floor —-

CUT TO:

%
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Dirk grabs his keys and his jacket and heads for the door...._;.
REED
Where you goin'?
DIRK
Gotta go kick scme ass, man.
He stcps a mcment and heads back into his bedroccm....grabs his
coke in a newspaper fold and makes a dash for the door --
CUT TO:
EXT. DIRK'S EOUSE - DAY = TEAT MOMENT - 140
Dirk exits and gets in his car QUICK. DOLLY/200M IN FAST.
CUT TO:
INT. BECKY'S BOUSE - DAY - CONTINUED 141
CAMERA DOLLIZS in front of Jercme as bhe walks out of the kitchen.
In the b.g., Becky appears with the frying van in her haxnd...
She SMASEEZS THE FRYING PAN ACROSS TEE BACX OF JEROME'S SKULL.
Be falls...she STANDS OVER EIM, STRIXING HIM AGAIN AND AGAZN.
BECXY
DON'T - YOU - EVER - TOUCE - ME,
She ruzs cut the door --
CUT 7TO:
EXT. BAXZRSFIELD EOUSE -~ EVENING - THAT MOMENT 142
Becky ruans frcm the house and off docwn the street. EOLD.
CUT TO:
INT. DIRX'S CORVETTE - MOVING - MOMENTS LATER 143

Dirk is driving quickly through Laurel Canyon and trying to

do a few things; 1) Ee's trying to light a cigarette with matches,
2) he's trying to find a cassette tape to play and 3) he's txying
to brush his hair in the rearview mirror....

CU. DIRX .
the cigarette falls from his mouth and he leans docwn, CUT OF FRAME

to pick it up.....the car starts drifting tocwards a TELEPHONE PCLE
that is fifteen yards ahead....Dirk gets the cigarette, ccmes
up INTO FRAME, looks ahead and blinks;

Dick's Corvettes SLAMS INTO THZ TELEPHONZ POLZ2.

(%)
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CAMERA DOLLIES IN ON DIRK, BEHIND THE WHEZL. He shakes his head,
looks around in a daze. A PEDESTRIAN runs over;

PEDESTRIAN
You alright, pal?

-

DIRK
My fuckin' car, my car....Dv Corvette.
PEDESTRIAN

Holy shit, you slammed right into this —-
Dirk puts the car in reverse and backs away.

PEDESTRIAN
I don't think you should drive the car.

DIRK
Puck you.

Dirk drives off with the front of the Corvette SEREDDING along
the pavement.

CJUT TO:
INT. BARERSFIZLD DENNY'S - NIGHT (LATER 144

Becky is sitting at the counter. A few seats cver frcm her is an
older man, MR. BROWN (late 60s) He wears an old grey sui¢,

MR. BRCWN
Are you alright, ma'am?
BECXY
What?
MR. BROWN

Are you going to be alright?

You seem....you've been sitting there.
A while now. And I want to knew if
ycu're going to be alright.

EQLD. Becky looks dcwn.

MR. BROWN
Do you want to order scmething? A bowl of soup?

BECXY
My friend was supposed to ccme
here and get me, but he hasn't come.

MR. BRCWN
Yes. Well why don't you let me buy you
scme scup while ycu wait f£or your friend?

BECXY
No. No. I'm nct hungry.

q
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Mr. BROWN
Please. Please. I want to help you. -
This is not...this is scmething...you see,
an act of kindess, I'm trying to do

scmething good....to help you...for no
other reason....cther than....just to help.

Mr. Brcwn reaches into his pocket, takes cut a quaxter and
places it on the counter in front of Becky.

MR. BROWN
Why don't you tIy calling your friend?

BEAT. Becky looks at the quarter. CAMERA HOLDS ON QUARTER.

MR. BROWN (OC)
Use the quarter, young lady.

INT. DIRK'S GARAGZ - NIGET

Dirk rants and raves, verging on tears, circling the car.
Scotty, Reed and Todd are now hame and looking at the damage;

REED
HBew fast were you going?

DIRK
Fuck, I dunno. Ninety.

SCOTTY J.
Ninety miles an houx?

DIRK
Shit, yeah. I'm lucky I'm not dead.

TODD .
This iz a lot of cdamage.

REED
At least it's driveable.

DIRX
It's not driveable, look at i+,

CC we hear the PHONE RINGING. Scotty moves to get it.

DIRX
Just le+ i+t ring, we gotta deal with thig —

CUT TO:

125

145
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/@% Becky is sitting in a booth across frecm the Mr. Brown. She's _grying.
BECXY
I don't know where to go. I don't
have anywhere to go, I can't get anywhere.
MR. BROWN
It's alright. It's alright, young lady.
BECXY
I'm so sorry to make you hear this.
MR. BROWN
I want to help you.
BECKY
No, I can't.
MR. BROWN
You need help. You need scmeplace to
sleep and to wash. I want to help yocu.
BECXY
You're a nice man.
MR. BRCWN
- Listen to me a mcment, please. Please.
- Lock up at me; I'm tTying. I'm trying
to do things. Like I told you kefore.
Let me help you.
COT TO:
147 EXT. BAKERSFITID RETIREMENT HOME - NIGET ~ 147

Becky and Mr. Brown walk a path up td a small retirement
hcme orn a small, suburban street.

CUT TO:

148 INT. RETIREMENT HOME - THAT MOMENT 148

They enter, make a beeline for scme stairs., A NURSE spots them;
RURSE
Mr. Brown....you can't bring visitors
in here...Mz. Brcwn --
2ecky and Mr. Brcwn walk past the Nurde and up the stairs,

CUT TO:

L)
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Mr. Brown sets Becky up in a'chair near a window. BHe brings Ber a
blanket and tucks her in like a child, then climbs into his own bed.

BECXY
Thank you.

MR. BROWN
You'd do the same for me.

CAMERA DOES A SLOW DOLLY IN ON BECXY as she falls asleep.
CUT TO:

INT. DIRK'S APARTMENT - NIGHT - LATER 150
Dirk, Reed, Scotty and Todd sitting around.

REED
At least it still works, Dirk.

DIRK
You can't just drive a Corvette dcwn
the street looking like that, Reed.
C'mon, man. Be reasonable.

REED
Eow you gonna pay for it?

DIRX
-- I'll find a way to pay for i%.
This is top priority, Reed:
My car has got to get fixed.

TODD
It could be like two - three thousand
dollars worth of damage, Dirk.

DIRX
So?

T™ODD
I dunno.

DIRX

We gotta get those fuckin' demo tapes, tco.

I mean it...let's go kick that guys ass

or scmething...if we could get those demo
tapes, then we get the record deal, then

the Vette gets fixed. You cannot drive

a Crovette down the street looking like that,
you just can't.

Dirk takes a rolled up dellar bill, ileans OUT OF PRAME.

Z2d_Secuencs *D” CUT TO RLACX:



151

152

128

TITLE CARD: "Six Months Late;:

CUT TO:
. PARTY S S P CLUB - G_SH = (sep.83) 151

An old, run down strip joint in North Hollywocd. The sign out front
DANCERS NIGHTLY — SHOW STARTS 7:00 —— NO COVER CHARGE

reads: ¥ 1 -
Tonight: Adult Film Star Dirk Diggler
Plus Magic Show
CUT 7TO:
NT. STAGE/PARTY BOYS S P CLUB - _NIG 152

Reed is on the stage in front of about twenty bored bussinessmen.
Be's wearing a spandex magician's ocutfit and doing tricks/performance

art/dancing....
CUT TO:

INT. BACKSTAGE DRESSING ROOM/STRIP CLUB - NIGAT -~ THAT MOMENT 183

Dirk is getting dressed in a COWBOY OUTFIT. Todd is there,
dressed in a JAZZERCISE OUTFIT, applying make-up to his face.

OC we hear pclite applause for the end of Reed's show. He agpears;

DIRX
What's the crowd like out there?

REED
I+'s a little light...

CUT TO:

INT. STAGE/STRIP CLUB - NIGHET - MOMENTS LATER 154
A black quy ia a cheap tuxedo, MUTRIX, takes the stage.

MUTRIX

That was the magic of Reed Rothchild.
Mr. Reed Rothchild. C'mon, ¢'mon...
let's have a little more than that --

(1ight applause)
Alright, alright, gocd enough. Stop it.
Shut up. OK: Ready for scme dancing?
One of these fellas has been a reqular
for a while — the other's fresh to
Party Boys, but I think you'll recogunize
him frcm scme if his films — or maybe
you wen't —— or maybe you'll just reccgnize
his cock — who knows? Give it up for
Dirk Diggler and Tcdd Parker —
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A HALL AND OATS/NENA/DURAN DURAN mix plays on the speakers in the
nightclub and Todd and Dirk zake their entrance. They start DANCING

and STRIFPING.

ANGLE, TWO DRUNK MEN IN THE AUDIENCE

they watch Dirk and start laughing to themselves. These two drunk
men are — JERRY (Buck's boss from the stereo store) and RONNIE
(Becky's old boy-friend) They begin to point and laugh. Dirk notices

them but tries to ignore their ccuments.

JERRY
...fuckin' donkey dick...

RONNIE
Jesus. That's the dumbest, biggest
looking dick I've ever seean.

JERRY
Get the fork-lift, I gotta take a pee.”

Dirk dances over to them. In this mcment, the three of them
all recognize each other.

DIRX
Hey. Why don't you guys shut-up?
I'm dancin' here.

RONNIE
Fuck you, asshole == hey == wait a minute --
I knew you. I kacw you =- you karate kicked
me at Hot Traxx that time —

Reed looks cut frcm backstage. Todd sees the scene and ccmes over.
Ronnie and Jerry are now up and ready in a fightiag positien.

.- JERRY
Yocu got a problem, Donkey-Xong?

DIRX )
Yeah, I do. Xeep yer mcuth skut
when I'm dancin’'.

RONNI=
FUCX YOU, XKID. I'm gonna get scme
pay-back —-- YOU LITTLE FUCKER —

Ronnie jumps on stage and starts to fight with Dirk. Jerry
goes for Reed and Todd. Omne thing leads to ancther and they're
all on the stage, kicking, scratching and punching at each other.

Bouncers and Mutrix break it up. MutTix yells to Todd,Dirk,Reed;
MUTRIZ

You three idiots get the fuck cutts hera.
GZT OUT, GZT THEE FUCX CUT. YCU'RS FIRED.
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CUT TO1t

M - -
Amber is sitting in a rocm with & long desk, a few chairs and

130
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fluorescent lights. A middle aged female JUDGZ enters and greets her;

JUDGE )
Hello. You must be Maggie?

AMBER
Yes.

JUDGE
I'm Rathleen O'Malley. The Jjudge.

AMBER

Yes.
JUDGE

Ycu have a lawyer with you?
AMBER

No. I don't. I do not.

They sit in silence. The Judge looks over a couple of files.
Mcments later, Amber's ex-husband, THOMAS (late 30s) steps in
with his LAWYER. They all take seats.

LAWYZER
Bello, Judge.

Introductions happer, etc. BEAT. The Judge looks over scme files;

JUDGZ
You've been divorced for six years?

AMBER
Yes. Since 1977.

JUDGE
(to lawyer)
And the agreement on the money settlement
was taken care of?

LAWYER

VQS

-—

JUDGZE
So. What we're talking about then
is coming to an agreement on custedy of Andrew.

AMBER
Yas.

c\.
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JUDGZ
What was decided during the divorce?

LAWYER
Initially. Andrew went with his father,
and visitation was given to his mother on —
(looks at a paper)
—— from Saturday Noon tO Sunday at seven.
Wwith his mother entitled to bring Andrew
+s her home or any reascnable place.

JUDGE
(to Amber)
Was that the understanding?

AMBER
Yes.

JUDGE )
And why wasn't that visiting privilege honored?

THCMAS
Well, it was for a time --

AMBER
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